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The Bulletin of the Jao Tsung-I Academy of Sinology (BIAS)

accepts manuscript submission all year around and
publishes annually around mid-year. Any articles or
book reviews that are related to Chinese literature,
history and philosophy are welcome. Research
articles should be within the range of 10,000 to 20,000
words and 3,000 to 5,000 words for book reviews. We
follow standard academic practice in subjecting all
manuscripts to anonymous peer review by two or more
referees. Referees are matched to the paper according to
their expertise, subject to the discretion of the editorial
board. A manuscript is accepted for publication once it
has passed through the peer-review process. The author
will receive a limited publication fee together with one
complimentary copy of the issue of the publication in
which the article appears.

As the year 2023 marks our 10th anniversary, we
sincerely welcome manuscript submissions from
Sinologists and Chinese Classical scholars around the
world for issue 10, which is scheduled for publication in
September.

For details of the manuscript submission guidelines,
style sheet, table of contents of previous issues, and the
open access articles and books reviews, please refer to
http://jas.hkbu.edu.hk/. Please feel free to send
your enquiries by email to the Editorial team:
jasbooks@project.hkbu.edu.hk.
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A Note rrom tHe DiRecToR

"A thousand miles of clouds drift away in the
wilderness; The autumnal moon comes to light in the
radiant lake". In the midst of the resurgence of COVID-19
cases, the eighth issue of "Sinology News" features
Master Jao's paintings "Auspicious Lotus with Two-
character Couplet” as the cover, hoping to share Master
Jao's admirable spirit in reminiscence of the erudite's
legacy. The section "Features" also demonstrates how
the eminent scholar embarked on the sacred path using
instruments and attained his unrestrained freedom in
the absence of strings. | hope that this will shed some
light on the present time of anxiety, and that our fellow
academics will act in good conscience and persevere
amidst adversities.

The year 2021 remains to be a challenging one, and the
Academy has taken full advantage of the Internet to
organize a series of online lectures. These include the
"Poetic Traditions in Manuscript Cultures"” international
conference co-organized with the Centre for Manuscript
and Text Cultures at Queen's College, Oxford University,
and the nine lectures in the series "New Perspectives
on the Old World" in collaboration with the Institute of

P & s

Oriental Studies, Russian Academy of Sciences and the
Research Center for History and Culture, Beijing Normal
University - Beijing Normal University-Hong Kong Baptist
University United International College. Academic
activities such as the popular Archaeology Talks series
and Online Sinology Fortnightly were also held as
scheduled.

It is a great honor that the Academy also collaborated
with the Shanghai Museum and the Sanxingdui Museum,
Guanghan, Sichuan for a photo exhibition with the
theme of "Auspicious Bronzes in Full Glory". Along with
the online lecture "Archaeology Talks series: Bronzes
Special", not only did the event benefit the audience,
but it also kindled the public's interest in early Chinese
civilization and bronze vessel archaeology with the rich
media resources.

In addition to the publication of academic series
including the J4S§ Global Sinology in Translation, Special
Supplement to the Bulletin of the Jao Tsung-I Academy of Sinology,
and the Bulletin of the Jao Tsung-I Academy of Sinology, three
volumes of Collected Works of Jao Tsung-i: Xuantang Anthology
will also be launched soon. We hope that this will foster
the spirit of Master Jao's scholarship, which is a blend of
the ancient and the modern, as well as a bridge between
the East and the West, facilitating the furtherance of the
academic community.

I would like to extend my deepest gratitude to the Jao
family for their enthusiastic support as always. | am
also thankful to my fellow academics and colleagues
for their substantial assistance and dedication to the
Academy. The year 2023 marks the tenth anniversary
of the establishment of the Academy, and there will
be a series of celebration activities. Further details will
be announced in due course, and we sincerely hope
that you will join us in the jubilee of this significant
milestone.
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A joyful visit by Prof. Hon Tze Ki (centre) and Dr. Lo Yuet Keung (left). Re

ad "Meet Our People" for full report.
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Professor Jao Tsung-i immersed himself in academic pursuits for more than seventy years and was well-versed in both the
ancient and modern. He also presented copious publications to the academic world and earned for himself the accolade: "As for his
vocation, he was expert in six disciplines, as for his abilities, he excelled in nine competences." Professor Jao formulated his gin
philosophy through comprehensive study of its traditional musical modes and the early Chinese civilization of ritual and music, and
this is why he reached the highest realm of gugin philosophy by advocating the notion that "among the many musical instruments,
the virtue of the gin reigns supreme." By this, not only did he hone his scholarly attributes, but he also cultivated his temperament,
and at the same time his gin philosophy came into being.

In his early years, Professor Jao assiduously sought instruction, which he received from the expert Mr. Rong Xinyan & {»
(1884-1966), who taught him gin compositions such as "Saoshou,” # & (Scratching one's Head) "Saihong,” 278 (Geese of the
Borderlands) and “Xiaoxiang” ### ("Xiao" and "Xiang" are placenames that usually refer to two rivers). Unfortunately, Mr. Rong
passed away, and a youthful Jao Tsung-i was left with no teacher, and so as a result, by stroking the strings themselves and playing
gin pieces, he was gradually able to give birth to the philosophy: “one can reach self-completion through one's own endeavors;
there is no need to desire that which is known to others." 'When playing the gugin, Professor Jao was thus not bound by the physical
restrictions of the instrument itself, but instead emphasized the philosophy of gin, and eventually combined the physical musical
instrument with the philosophy of music, unifying the spiritual and physical realms in oneness through pondering on the two
extremities.

il

I, the unworthy and witless, am edified through learning the essence of Professor Jao's philosophy of the gin; | have two aspirations:
first, to cultivate my heart and nurture my temperament; second, to pursue the way of the gin. Professor Jao explained the beneficial
function of the gugin in cultivating one's heart and nurturing one's spirit as follows:

| believe the sole meaning of the gin is "restraint." Those who play the gin uphold nobleness through virtue; and when
playing in a relaxed manner, a piece is called chang, and when playing in a more stylized manner, a piece is called cas. To
explain the gin as "restraint” is like the term "yoga" in Sanskrit, whose meaning stems from controlling one's mind. When
stroking the strings and playing ¢in pieces, one must be solemn, which Ouyangzi considered could relieve the travails of
melancholy. In ancient times, the gin was played to cultivate one's heart, not to entertain an audience.’

The educational practice of the gin forbids crooked desires, and accomplishment of its scholarly exercises is through
application of the art of the self-regulation of virtuous morality and a notion of "self-regarding sentiment." "Yue ji" £52
(The Record of Music) gives: "When music reaches its pinnacle, it is devoid of resentment” %% B|# 42 and "great music
is in concord with Heaven and Earth” J#EEXith[E]H . The sound of the gin can cause a person to reach a harmonious
plane of thought.’

It is said that the gin embodies restraint, which means that the gugin player will constrain him- or herself and control his or
her mind. Professor Jao believed that the gugin can stifle vagrant desires, regulate one's body and manage one's thoughts, and
harmonize one's temperament, as well as cultivating an upright and righteous nature, and from this he associated the way of the gin
with the Confucian philosophy of the mind.

In this way, the musical instrument is governed by ¢i (energy). The tangible form of the gugin implicitly reveals the realm of Heaven
and Earth which, as a matter of course, attains the way above while also transmitting reason below. Just as Buddhism teaches that
"if one seeks to achieve nirvana, one must first repress evil thoughts (and thus moral precepts are privileged above meditation),”
" the sense of self-restraint that arises at the outset from playing the gin serves just such a purpose of "attaining Nirvana without
excess" (parinirvana). In this regard, the gin player can forget his body and spiritually wander in the western paradise (the Elysian
fields). Professor Jao thereby successfully engages in the ultimate pursuit of the moral ideals of the scholar, i.e., "to immerse in
the ontological assimilation of a moral Heaven,"” * through meditating on the philosophy of the gugin and as a result restoring to
innocence the natural state within the realm under Heaven.

In his article entitled "The Philosophy of the Gugin" Professor Jao mentions that although Tao Yuanming did not understand
music, he owned a gin that was not equipped with strings or hui nodes of vibration, and whenever he met with friends to drink wine
together, he would pluck it and knock it so as to express his emotion. In his old age, because of his weak fingers, Professor Jao "only
played the gin without strings." "A great note is nonetheless rarefied in sound, and from this we learn that Professor Jao had then a
full command of the principles and techniques for playing the gin and was no longer constrained by the physical instrument. The
gin without strings signifies the eternal notion: "the myriad creatures in the world are born from Something, and Something from
Nothing." The musical pieces performed by the gin without strings represent the detached transcendence of the player's heart, which
is fittingly depicted by the lines: "I only recognize the attraction that resides in the gin, so why should | burden myself with sound
produced by strings?" From this we can see that Professor Jao has already synthesized a musical instrument with its philosophy,
roaming freely in the spiritual realm of Heaven and Earth.

Written by Guo Qianmeng (Xuantang PhD Candidate)
franslation proofreading by Colin Huehns

1. Jao Tsung-i, "Qinfu xu" collected In Guan wenlu (Shenyang: Linoning Jinoyu chubanshe, 2000}, 193

2. Juao Tsung-i, "Gugin de zhexue," collected In Rao Zongyi ershi shiji xueshu wenji (Beijing: Zhongguo renmin daxue chubanshe, 2009), 6: 395
3. Jao Tsung-i, "Qinfu xu" collected in Guan wenlu, 193,

4. Joo Tsung-i, "Gugin de zhexue" collec ted In Rao Zongyi ershi shiji xueshu wenji, &2 404

5. Jao Tsung-i, "Gugin de zhexue" collected in Rao Zongyi ershi shiji xueshu wenji, 6. 406

6. Jao Tsung-i, "Cong Guodian chujian tan gudal yuejiao,” Collected in Rao Zongyi ershi shiji xueshu wenji, 6: 383.

7 ShiYidul, Shi Zhiyong comp., Wenxue yu shenming: Rao Zongyi fangtan lu (Beijing: Beljing lianhe chuban gongsi, 2019), 19,
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In the early summer of 1960, when Professor Joo and students from the
Chinese Department visited the Tsing Shan Monastery, he played the
gin as a celebration to mark the event. [Photos provided by Professor Ho
Pui-hung)
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“Pleasantly cultivate ones Nature: Delight Oneself Spiritually
without Pandering to Everyones Whim

THE BACKGROUND AND CIRCUMSTANCES SURROUNDING
DR. COLIN HUEHNS' TRANSLATION OF PROFESSOR JAOD'S
ESSAYS IN CHINESE MUSICOLOGY

PSR LAk » 8 AN Bl frk——— bl Rl i 5% 25 35 0% <55 Tl s A1 25

#PENPEFANES

Professor Jao's insight into the gugin and his

research on ancient music have attracted the interest
of many overseas sinologists. Dr. Colin Huehns, who
graduated from the Department of Music (King's College)
of Cambridge University, is one of them. Dr. Colin's main
field of research has been in the folk music of Central
Asia and Xinjiang, China. From 1993 to 1996, he held
a British Academy Research Fellowship at Cambridge
University and a concurrent Research Fellowship at
Robinson College. From 1999 to 2020, he served as a
Lecturer in the Academic Studies Department of the
Royal Academy of Music in the United Kingdom, and
briefly as a research assistant in Chinese ancient
music in the Department of Music of the University of
Hong Kong. The translation project “Collected works
of Jao Tsung-i: Xuantang Anthology" launched by the
Jao Tsung-| Academy of Sinology has published the
volume entitled Harmoniousness: Essays in Chinese Musicology
translated by Dr. Huehns in September this year, which
includes some of Professor Jao's writing on Chinese
music, covering investigations into many aspects such
as the gugin &2, fanbai 38 (Sanskritic intoning),
zhonglii &1 (bell modes and tunings), the pipa EE , and
xishenzhou Bl 38 %, (operatic incantataion).

In June this year (2022), taking the opportunity of Dr.
Huehns' sojourn in Hong Kong, all colleagues of the
Jao Tsung-i Academy of Sinology warmly welcomed
him and conducted an interview with him. During the
conversation, we learned about Dr. Huehns' musical
enlightenment as a child and the origin of his academic
interest as an adult. We also gained an understanding of
Dr. Huehns' viewpoints on the similarities and differences
between Chinese and Western music in the fields of
instrumental performance and theoretical practice, as
well as how Dr. Huehns has aspired to attain the same
level as that of Professor Jao through long-term musical
practice and artistic cultivation.
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Childhood Enlightenment and Academic Opportunities

JAS: Do you remember your first encounter with Chinese music?
What drove you to study in this particular field?

Colin: My father was an expert in hematology; he was an emeritus
professor of the University of London; my mother is a primary school
teacher. Under the guidance of my parents, | started to play the
violin and piano at the age of four. By the age of eleven, | could play
any piece of difficult music with consummate skill. | have good aural
skills and the ability to recognize absolute pitch, which awakened
my passion for music. | like to play the violin and piano and | love
to sing, | was a famous child singer before my voice broke. After
that, | mainly played the violin. | am a traditional British man, so
to me, learning is for interest and satisfaction, and is carried out in
a relaxed, curious mood, not for publishing papers and producing
research output, but rather a combination of interests and career
aspirations. | study, play music, and have made music a lifelong
career, purely for the sake of interest and fun.

JAS: You have delivered numerous musical performances, how many
musical instruments do you have at home?

Colin: | have collected more than 40 types and about 90 musical
instruments. | can play the violin (including the ancestor of the
violin, that is, the Renaissance fiddle), viol, viola, rebec, erhu, jinghu,
yanggin, Mongolian horsehead fiddle, and other bowed string
instruments. In order to accompany the violin, | learned the British
dulcimer, which is the most important "percussion” instrument in
British folk music. In order to better familiarized myself with so
many instruments, | have to practice every day. | require myself to
have a separate repertoire for each instrument, and the repertoires
of different instruments do not overlap. These include études, as
well as works composed and arranged by myself.

JAS: Can you tell us briefly about your educational background and
professional experience as a musician and a scholar?

Colin: When | was admitted to Cambridge University in 1984, |
studied music at King's College. At that time, many students after
graduating from secondary school and before going to college liked
to travel abroad during their gap year. Most of the students went to
"remote" places such as India. | was 18 at the time, and as China
had just opened up, | chose to go to China. It was the first time |
had come to Hong Kong; | applied for a mainland visa and went to
Kunming, Xishuangbanna, Chengdu, Lanzhou, and Lhasa. | hadn't
learnt Chinese at that time. Later, when | was in College, | had a
lot of essays to write, as well as taking classes, playing the violin,
piano, and composing music. That's when | started to study folk
music such as Pakistani music. My PhD thesis was on the theoretical
analysis of music in Northern Pakistan (Hunza Valley and Gilgit), and
for this reason | also learnt Urdu. At that time, there was an Oriental
Studies Faculty at Cambridge University, and language education,
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including Chinese, was free,
and research students could
learn languages together with
undergraduates. In 1993, after
graduating from my doctorate,
| worked as a postdoctoral
research fellow and began to
learn Chinese. Not only did |
want to learn oral Chinese, but
| also wanted to learn wider
traditional Chinese culture, so |
began to learn ancient Chinese.
Back then, the undergraduate
course required us to learn both
modern and ancient Chinese,
so the first lesson of ancient
Chinese was on Mencius.
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In 1992, | came to Hong Kong
to attend a conference. There,
| saw someone playing the
erhu, and it was impressive. At that time, | could play the violin, so |
decided to learn how to play the erbu, because they were all bowed
string instruments. But after studying, | found that the erhu and
the violin are definitely two different things. The fundamentals are
completely different.

In 1996, | went to Xi'an, the ancient capital of China, and the Xi'an
Conservatory of Music, which was located south of the ancient city
wall. | learned from a teacher, Jin Wei, a representative virtuoso
of the Shaanxi Qin school of erbu performance. | took classes with
him every day and practiced the erhu all the time. Because | was a
foreigner and had language barrier issues, they arranged a Chinese
teacher for me, a native of Beijing, who spoke Chinese with me
every day, but it was often informal and not geared towards working
for any particular examination. | returned to the UK in 1999 and
was invited to work as a lecturer at the Royal Academy of Music,
teaching harmony, analysis, and aural classes. | put forward a
condition of my employment that there must be an erbu class. This
is an elective course, and about ten to twenty students learnt erbu
every year. It ran every year for 21 consecutive years.

| was a Lecturer at the Royal Academy of Music for these 21 years.
Therefore, | am proficient in both Western and Chinese music. Apart
from work, | enjoyed reading books. | read books by famous authors
such as Zhang Henshui, Lin Yutang, Lu Xun, Ba Jin, and even ancient
classics such as The Book of Songs and Mozi.

With an academic background like this, | began to give lectures at
the Royal Academy of Music, introducing 7he Book of Songs, Qu Yuan,
and so on. Later, through a friend's introduction, | met Professor Chen
Zhi, Director of the Jao Tsung-i Academy of Sinology at Hong Kong
Baptist University, and began to translate Professor Jao Tsung-i's
essays in musicology.
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Integrating Chinese Music with Western Music

JAS: Since Chinese music in general uses a pentatonic scale, what
kind of technical challenges does a student of Western music
encounter when mastering it?

Colin: It's actually not so difficult. The Chinese pentatonic scale is
not so very different from the European seven-note scale, and a
great deal of European folk music also uses the pentatonic scale.
So, this has not been the main problem. The main challenge lies
with technical issues: because the hairs of the bow of the erbu are
sandwiched between its two strings, which is completely different
from the violin, that is where the main difficulty lies. Another
issue concerns musical style; for example, erhu repertoires come
from different places and regions of China such as Jiangnan, the
Northeast, Yunnan, Hubei, Henan, and each region has a completely
different style. Learning music is similar to learning a foreign
language. Simple spoken language is easy to pick up, but it is
difficult to speak like a native, to conquer cadence, and to achieve
mastery. So, as far as learning music and learning foreign languages
are concerned, both have become lifelong pursuits. | like to learn
new things, so | am willing to adopt, emulate, and master the
musical styles of different regions of China.

JAS: Do you think your knowledge in Chinese musicology and
musical theories has in any way informed, or even enriched, your
musical performance?

Colin: Theory and performance are inseparable, and the two
complement each other; for example, there is an erbu piece called
"The Parting of the Newlyweds" which was composed based on a
poem of the same name by Du Fu. It is necessary to understand
the background of this poem and learn the history and culture of
China. Only then can one express the artistic conception of the erbu
version.

JAS: What is the difference between Chinese music and Western
music?

Colin: Chinese music is mainly tension-free and "peaceful,”" so |
selected calligraphy of the Chinese word "4¢" #1 (harmoniousness)
for the book cover of my translation of Professor Jao's essays in
musicology. Chinese music is mainly harmonious, while Western
music usually moves through processes from disharmony resolving
to harmony. This is the difference between Chinese and Western
music. If one were to say that Chinese music only emphasizes
harmony, since there is no disharmony to serve as a contrast, it
can be difficult to understand its harmony. This is, however, to
look at Chinese music from a Western perspective. In actual fact,
harmoniousness is the perfect and ideal state pursued by Chinese
music. Although playing the erbu is an exercise in technique, music
is already in the player's heart, and the requirement is for him or
her to unify with the music, that is, "in heart and soul united in one
aspiration,”" as is stressed in one of the Professor Jao's articles |
translated.
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Reaching the same level as that of Professor Jao

JAS: What inspiration does your translation of Professor Jao Tsung-i's
musical articles bring to you?

Colin: Professor Jao Tsung-i was a person with profound knowledge
and a deep understanding of Chinese culture. One of his articles
describes that playing the gugin can increase longevity. This can
be demonstrated by the fact that he himself lived to be 100 years
old. He was a traditional Chinese scholar, and he played the gugin
for the sake of cultivating his own spirituality, not for an audience's
enjoyment or to receive the acclaim of others. Professor Jao's article
also mentions that Tao Yuanming had once had a stringless gin,
and that he had played on it at a banquet to entertain himself and
not others. On this point, | am like Professor Jao: | play the erbu and
violin for the sake of happiness and self-cultivation. Nowadays, in
fact, these feelings can be difficult for others to understand. Today's
society pushes for quick success and requires scholars to publish
articles constantly, and in this atmosphere, it can be impossible
to calm down and cultivate one's temperament. Modern musical
performances can serve a variety of purposes, such as to make
money, to be appreciated by others, to unite society, for self-
cultivation, or even for political or religious ends, such as for "the
greater glory of God." | play music for my own self-cultivation. When
a person has honed his sense of self-cultivation, he can find spiritual
comfort.

JAS: What was your happiest moment during the translation process?

Colin: The happiest moment is to understand a difficult sentence.
When | translated Professor Jao's articles, especially quotations from
ancient books, | ended up looking up every word in the dictionary,
writing down the English meanings one by one, and then interpreting
the meaning of the whole sentence. When | read ancient Chinese
books, | require myself to check the text word by word too. This is
what my classical Chinese teacher at Cambridge taught us to do.
When | read Chinese, | normally read a book from beginning to end.
Because | don't read books to meet other people's requirements,
instead, because | wish to understand the writing process, purpose,
and social background of the author or authors, through a process
such as reading the full text of, for example, The Book of Songs, | feel
I can gain an overview of the livelihoods and social customs of the
period in question, in this case, from the early Western Zhou through
to the mid-Spring and Autumn period. However, this scholarly
method is not recommended for others to follow, because it is too
slow, and it is not very efficient!

Interview and transcript: Dr. Leung Yuet Ngo (Research Associate)
Guo Oianmeng (Xuantang PhD Candidate)
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IN AND AROUND THE ACADEMY
2HREAN

Collected Works of Jao Tsung-i: Xuantang Anthology
ROOTED IN HONG KONG; ORIENTED TO THE WORLD

# e 0 1 O 24T L AR A #EBREETWE RS

Professor Jao Tsung-i was an academic lodestar-a

master of all the arts and as well versed in Western as
in Chinese learning. He made significant contributions
in nearly all the humanistic disciplines, such as
philosophy, literature, history, palaeography, epigraphy,
archaeology, the study of religion, Sino-foreign cultural
exchange, Dunhuang studies, bibliography, the study of
local annals, and art, to name some. The breadth of his
scholarship is unparalleled, and he is remembered as a
polymath of encyclopaedic knowledge-a true doyen of
his age.

As heir to Master Jao's scholarly spirit and academic
legacy, the HKBU Jao Tsung-| Academy of Sinology has
initiated a project that will see some of the finest works
from his eight decades of scholarship collected and
translated into English by experts from various relevant
fields, thus enhancing the spread and influence of “Jao
studies" around the world. The resulting book series will
be titled Collected Works of Jao Tsung-i: Xuantang Anthology. In
May 2020 the Academy signed an official agreement to
co-publish this important collection with Brill Academic
Publishers.
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Brill was established in 1683 in
Leiden, Netherlands, where its
headquarters is still situated.
It publishes in over twenty
designated fields of study,
including Asian Studies, Classical
Studies, History, Language
& Linguistics, and is highly
renowned in academic circles
for its professional academic
publishing, diverse perspectives on
selected topics, and broad cultural
reach. Brill has a long-standing
dedication to publishing and
spreading works of international
sinology and was among the first
European publishing houses to
incorporate printing in Chinese
characters. Today, it is both
fortunate and commendable
that Brill is the biggest publisher
within the humanities and social
sciences to offer open access e-books. Accordingly, in
addition to paper format the Collected Works of Jao Tsung-i:
Xuantang Anthology Will also be available digitally, for the
enjoyment of readers around the world.
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“POETIC TRADITIONS IN MANUSCRIPT CULTURES™

online conference

[RAAb A FF e ] A Bera 2021/9/16-17

It has now been three years since the Jao Tsung-I
Academy of Sinology entered into a five-year partnership

with the Centre for Manuscript and Text Cultures (CMTC)
of Queen's College, Oxford University. In addition to the
Oxford Virtual Master Class held regularly during this
period, in the fall of 2021 the Academy and CMTC also co-
hosted an international conference on poetic traditions
and manuscript cultures.

Professor Ulrike Roesler the Chairperson
Ulrike Roesler S8 o £ 1%

The conference took place online on September 16 to
17, 2021. It brought together scholars of ancient cultural
history studying manuscript representations and early
poetry transmission and dissemination. The discussions
centred around two main issues, the tension between
which were explored and re-examined. One was the
oral performative element in early poetic traditions. The
other was the written element in the material context of
manuscript cultures as well as early reader audiences.
Participants came from various top-rate English learning
institutions, including Oxford University, Cambridge
University, the University of London, and the University
of Bristol. JAS director Professor Chen Zhi hosted one of
the panels with a lecture titled "Xiaoyao and shuchi: a few
special uses of alliterative binomes."”

Also at the conference were Adam Schwartz, associate
director of the Jao Tsung-1 Academy of Sinology (below),
and Dirk Meyer, director of CMTC (above), who made
a joint presentation titled "Aural Fixity and Semantic
Flexibility in the Early Chinese Songs: The Case of ‘White
boat' (£ / 'Cedar boat' 444 in the Anhui University
Manuscripts.”
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in the Anhui University Manuscripts.

Professor Dirk Meyer
Director of CMTC
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Launching the “New Perspectives on the Old World”
ONLINE LECTURE SERIES WITH THE INSTITUTE OF ORIENTAL

STUDIES OF THE RUSSIAN ACADEMY OF SCIENCES
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Between October 2021 and June 2022, the Academy Bl ZE [T EBBRBHNEERIAEFNLANEASE — &
co-organized an online lecture series titled "New BEBAZRBESEBRERN 2021 F+AZF 2022 F-A8
Perspectives on the Old World" together with the Hiff + @B & T =8 A New Perspectives on the Old
Institute of Oriental Studies (10S) of the Russian Academy  World (48 FEEERT| > MEERLSWEES BB S
of Sciences and Beijing Normal University-Hong Kong R RYRE RIS ©

Baptist University (BNU-HKBU) United International

College. This lecture series leveraged and merged the

respective research edges of East and West and opened

up profound and ground-breaking academic discussions.

“A STUDY OF THE BIRD CULT OF THE SHANG PEOPLE AND ‘TOTEMISM' "
P N\ R % F B [ s BELER A 28 2021 /1029

In this lecture, Professor Chen Zhi explored the %////////////////

topic of Shang swallow worship. Based on research
on the classics supplied with archaeological and
palaeographical data, Professor Chen gave his view
on so-called totemic swallow worship as well as the
actual reference of the character commonly rendered
as "swallow". According to his analysis, the character
#% , which is pronounced yan in modern Mandarin and
means swallow, should actually be understood as E§
y@n, a general designation for bird of prey. Accordingly,
Professor Chen argued, the totemic worship of Shang
people was probably directed at the divinity of birds or
birds of prey in general rather than at any particular bird
species. This inference has also been consistently borne
out by archaeological material unearthed in recent F:'[f.ll‘lrelff.?lr_uCfljj_lfflrl‘\qz_‘ﬁiﬂ_l sy of Sinolog]
years.
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“ALL ROADS LEAD FROM ROME: TENDENCIES AND METAPHORS OF
CHRISTIAN PROSELYTIZATION IN CHINA (CA. 600-17008S)”

fRAGR i Hh 2 1

Speaker

i

Dr. Dinara Dubrovskaya

Assistant Professor and Chair of the Department
of Oriental History, Institute of Griental Studies,
Russian Academy of Sciences

HEFEL
REGHBEREFHARFABEREM - WERE

In the second lecture, Dr. Dubrovskaya
first discussed some key issues and
figures in the history of Christian

proselytization, comprising the
introduction of Nestorius, Francis,
Ignatius, Dominic etc., and also
extended it to include some empires
and leaders both in China and the West
that are not commonly included in that
story, such as the Emperor Wu of Han
and Xuanzang, Achaemenid Empire
and Alexander the Great.

Citing the Age of Discovery, the Ebih-
Il statue (Mari) and the missionary
activities of Martin Luther (1483-1546)
and Erasmus of Rotterdam (1466-1536)
as examples, Dr. Dubrovskaya then
introduced the main denominations and
policies of Christian proselytization in
China, and how the rays of Nestorian
Christianity were able to reach as far

as Tang China. In addition, in order to
illustrate the Franciscan push during
the Yuan dynasty, Dr. Dubrovskaya
cited the 1241 Battle of Legnica, St.
Francis' and Sultan's negotiation efforts
in Damietta (1219), the Mongolian
garrison at Alanya, the 1543 founding
of The Jesuits (also known as The
Society of Jesus) in Paris, and the
expeditions of Zheng He.

Dr. Dubrovskaya concluded her lecture
by describing the important effect
Empress Wu Zetian (624-705) had
exerted on Christian proselytization
in China and finally by stressing
the critical role played by Giuseppe
Castiglione (1688-1766). In spite of
being a court painter, Castiglione never
forgot his mission. Missionaries like
him played a fundamental role in the
spread of Christianity in China.

FE 2235 W R B O\ T S i R BB BRI 2021 /11 /95

HEFETUEITHE (Nestorius) »
3 BA A HT (Francis) -~ {7 #& BB &
(Ignatius) ~ ZKE = (Dominic)
ERBAVADAL  HRPEANE
E7F (156-87 BC) # % 2 (602-664)
DIEMZEEETE (500-300 BC)

FAEE | K K7 (356-323 BC) °

B HEFE L URBREAR.
Ebih-Il (Mari) + 3 & (1483-1546)
FREUMEZEANBERETHAE N E
THEMNESHARAMAEREEE B
BEHNATINAEEZEZEERNSF
ot ATHBEAEZEE TN
FEEHNREZSE L HEFELE
BT 1241 FHRBER 2B » XK
KRENEFESHHIT (1219) « M5
E—HEAENM R B & B
LB ESRE @ 1543 FEE RN
I BRTEFESHTF -

BEHEFHTEETRAUX (624-
705) EEFTHPEMNEREENER
MHEM- B EXRBRATHHESE
A - HABEFTAETTHEESTES
EREBE(L » B R A SEHERE
HAENBREPEETHEERNE

A ‘

“FLESH OF THE GODS: OVER 4,000 YEARS OF GOLDMINING IN
THE EASTERN DESERT OF EGYPT AND SUDAN”
AP Z A B R — SRRV T 4 2021 /12/17

In this lecture, Dr. Cooper began by pointing out that ancient
Egyptians' passion for gold originated from a belief that
gold was the "flesh of the gods." Using ample text material
and the latest data from field archaeology, Dr. Cooper gave
an account of gold mining in the deserts of Eastern Sudan
and its important phases, including the Old Kingdom (c.
2700-2200 BC), the Middle Kingdom (c. 2000 BC), and the
New Kingdom (c. 1500-1050 BC).
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Speaker

W

Dr. Julien Cooper
Lecturer, Beljing Normal University and
BNU-HKBU United International College
Julien Cooper @+
AR - A
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The lecture centred mainly on the four questions of the gold
ores’ place of origin, the variety of gold objects such as
statues and jewelry, the modus operandi of the gold mining
industry, and the many challenges facing the gold miners.
A vast majority of the gold in Ancient Egypt originated from
the mines in the deserts of Eastern Egypt and Sudan, far
away from the Nile. The Nubian and Egyptian miners and
the local nomads participating in the industry faced tough
challenges from this harsh natural environment, such as
serious water shortages. At the same time, conflicts and
cooperation between other interest groups appearing in the
industry, such as the "overseers of the hill-countries of gold"
and the "reckoners/counters of gold" stimulated the smooth
operation of the industry and its long-distance transport.

“CHINA’S EARLIEST DREAMS”
R B 0022/1 /21

Dr. Adam Schwartz presented in this
lecture research on the Dreams of the
Shang royal family as gleaned through

Speaker

il
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oracle bone inscriptions. On the basis
of analysis of the Dream themes and

objects, as well as the subsequent E:ffﬁf?ﬁ?:c‘?f“z
action induced from the Dreamer, Jao T
Dr. Schwartz divided the Dreams into
different categories. He discussed
moreover what kind of influence
Dream-generated negative emotions
had on the Dreamer, and explored how
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ng-1 Academy of Sinology
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memories might consolidate a person's
= zhi (will) as well as how zhi is
important for overcoming feelings of
despair.

Dr. Schwartz noted further that the
objects of the Dreams found in the
oracle bones are many and varied,
covering animals, artefacts, diseases,
behaviour, weather, and people. As
for the people appearing, they are
typically known by the Dreamer and
include spouses, children, officials,
and deceased rulers. The Dreams
often produced negative emotions
in the Dreamer, such as fear and

anxiety, which in turn generated worry
about possible harm and misgivings
about policy decisions in the real
world. Divination then, in this context,
becomes a method to resolve doubts.

Finally, Dr. Schwartz also analysed
other accounts of Dreamscapes and
Dream interpretation as recorded in
tradition and in excavated texts, and
on this basis made a summary of
the course of Dream interpretation in
Chinese history.
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“EARLY EXCHANGE NETWORKS IN BRONZE

AGE EURASIA: COMMUNICATION BETWEEN

ARCHAEOLOGICAL CULTURES IN SIBERIA AND

CHINA DURING THE IIND MILLENNIUM BC”
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Dr. Fetisova started her lecture by
noting that the second millennium
BCE in East Asia was a transitional
period between the Neolithic
and Bronze Ages. The end of the
millennium saw the emergence of
complicated social and political
structures, a highly developed writing
system, and technological craft that
was large-scale, organized such as
bronze metallurgy.

Dr. Fetisova went on to discuss the
early cultural exchange that possibly
existed between Northern and East
Asia at this time, before she made
an analysis and summary of the
characteristics of some of the various
cultures that existed in Siberia before
and during this period, such as the
Afanasievo, the Okunev, and the
Karasuk cultures. The Afanasievo

culture, which existed c. 4000-2000
BC, was characterized by burials
where the earliest food producers-
oxen, sheep and goats—-appear;
ornaments made of both copper and
gold; carts with both two and four
wheels; and stone wall burial grounds
structures. The subsequent Okunev
culture (c. 2000 BC) was characterized
by a predominance of hunters and
fishermen; livestock consisting of oxen,
sheep and goats; and slab stone burial
structures. Finally, the Karasuk culture
(c. 1500-800 BC), which originated
from the Andronovo culture (c. 2100-
1400 BC), had burial grounds with stone
tablets and rectangular enclosing
walls, both of stone; discovered
arsenical bronze metallurgy; and
began to grow millet. It is this culture,
moreover, that reveals the first traces
of contact with China.

Speaker

Dr. Marina Kuznetsova-Fetisova

Junior Researcher, Department of Ancient Orient,
Institute of Oriental Studies,

Russian Academy of Sciences
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“LANGUAGE CONTACT, MULTILINGUALISM AND GLOBAL
LANGUAGES IN THE ANCIENT WORLD"

AT S R A

A lingua franca is utilized in different
states to facilitate communication, and
is determined by the geographical range
of its users rather than by their superior
number. For example, Latin and Greek
dominated the western and eastern parts
of the Ancient Mediterranean.

Professor Viti noted that numerous other
languages were spoken in these domains
with widespread phenomena of language
contact. Firstly, multilingualism is often
attested between different languages, e.g.
the bilingualism between Sumerian and

% in B 5 B[ 0

Akkadian in the Fertile Crescent in the 3"
millennium BC (later Aramaic became the
lingua franca of the Fertile Crescent from
ca. 700 BC to 700 CE), or the sprachbund
of Anatolia in the 2" millennium BC.
Secondly, we may have different dialects
of the same language, as can be seen in
Archaic and Classical Greek. Thirdly, the
very same language may show language
variety and diglossia effects, as in the
distinction of Eme-gir and Eme-sal in
Sumerian, the standard language and the
women's language.
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According to Professor Viti, research has
shown that a language becoming lingua
franca owes not to reasons of grammar or
cultural ascendancy, but rather multiple
political, military and economic factors
surrounding the language. English is not
the only lingua franca in today's society,
but the relationship between English
and other languages is tending towards
homogenization. In this regard, ancient
history gives us two different modes of
lingua franca that can be drawn upon:
The first comes from the Ancient Persian
Empire, where multilingualism prevailed;
the other from Ancient Roman Empire,
which adopted a policies of language
suppression and homogenization.

Speaker

il

Professor Carlotta Viti
Professor, Beljing Normal University and
BMU-HKBU United International College

Carlotta Vitl # 33
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Professor Viti stressed that if we today do
not wish to see the latter, then we need to
study the ways of the Ancient Middle East
and protect endangered languages.
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“TANGUT MUSIC: SECULAR AND TEMPLE ORCHESTRAS IN TANGUT-
CHINESE GLOSSARY OF XIITH CENTURY PEARL IN THE PALM”

(L84

2022/4/14

In the seventh lecture, Dr. Sergey
Dmitriev took as his point of departure
the ethnonym rangghur as appearing in
the eighth century Orkhon inscriptions,
using it to trace the historical
background of the Western/Tangut Xia
as well as the migratory history and rise
and fall of the Tangut people. According
to Dr. Dmitriev, the Tangut script and
the invention of its characters was a
purely political move. At the same time,
it is also an important indication of the
Tangut civilization reaching a level of
maturity.

After this introduction, Dr. Dmitriev went
on to introduce the first Tangut-Chinese
dictionary—-the twelfth century Pearlin the
Palm written by the Tangut Gule Maocai
& & % 7, as well as relevant research
papers and findings by contemporary
Russian, Chinese, and Japanese scholars.
Dr. Dmitriev lingered on the examples of
traditional Chinese plucked instruments,
wind instruments and percussion
instruments appearing in the book,
introducing their characteristic style and
method of playing. He then showed how
these instruments were translated into
the Tangut script and used this example
to demonstrate the unique structure of
its characters.

Dr. Dmitriev went on to describe six kinds
of religious instruments appearing in the
work, including naobo $ i (cymbals),

Speaker
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Dr. Sergey Dmitriev

Senior Research Fellow, Department of Sinology,
Institute of Oriental Studles,
Russian Academy of Sciences
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Sagu & B (drums), bailuo 3§ 4E (conch),
and /ing # (bell). All of these exclusively
religious instruments happen to reflect
the cultural characteristics of Tibetan
Esoteric Buddhism (Vajraydna).

In conclusion, Dr. Dmitriev remarked
that no matter whether in relation to
musical instruments stemming from
the Central Plains, Tibetan Buddhism,
or other foreign countries, the Tangut
of the Western Xia evinced at the same
time both absorption of foreign culture
and originality. In them, perhaps, may
be glimpsed the friendly interaction
and mutual cultural dissemination
of the Tangut Western Xia and other
heterogenous civilizations.
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“THE TSINGHUA “XI'NIAN" AND THE TOMB-TEXT OF THE ZHUSHU JINIAN"

AR (R BUBHSESCA (BREM) (ATl

2022/6/24

Speaker

il 71

Professor Edward L. Shaughnessy

Creel Distinguished Service Professor of Early Ching,
Department of East Aslan Languages and Civilizations, University of Chicago
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The issue of the dating in the Bamboo
Annals (Zbushu jinian 77 % #2 % ) has

been of long-standing interest for
Professor Edward Shaughnessy. On
the basis of the traditional distinction
between two versions of the Bamboo
Annals usually called the "current
text" and "ancient text", he proposes
to add a “tomb text", referring to the
original version excavated in the
Jizhong tomb during the Western Jin.

According to Professor Shaughnessy,
the current text version is not
what Wang Guowei and current
scholars deem that it is excerpted
from ancient texts according to
a coherent style by later copuyist.
Based on comparisons with various
historical material, in particular
the recently discovered Tsinghua
bamboo manuscript "Xi'nian",
Shaughnessy pointed out that the
datings in the current text conforms
precisely and that where the current
text and the ancient text are at

odds, it is actually the current text
that tallies with the "Xi'nian" and
other early texts. This far exceeds
anything Ming period forgers could
achieve. Shiji, the tomb text and the
current text all used different dating
systems, but the dates are identical
in terms of absolute dating, which is
another proof of the authenticity of
the current text.

Professor Shaughnessy concluded
the lecture by stressing that, even
though the current text is probably
directly derived from the tomb text,
it should not be viewed as identical
to it. The tomb text is the excavated
version written with Warring States
characters, whereas the current text
is the result of Western Jin scholars'
rearrangement and stylistic
changes based on contemporaneous
historiographical conventions. The
current text had been adapted from
the tomb text.
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“HUMAN MIGRATIONS IN THE FORMATION OF EARLY CHINESE

EMPIRES”

e A R B BN TR RE BT 7E

2022/7/8

Speaker

s

Dr. Maxim Korolkov

Assistant Professor, Institute of Chinese Studies, Heidelberg University
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In this final talk of the "New
Perspectives on the Old World"

lecture series, Dr. Maxim Korolkov
explored the economic conditions
and effects of the migrations and
settlements in the early Chinese
Empires, utilizing transmitted texts,
excavated documents, and other
archaeological evidence. According
to Dr. Korolkov, in ancient China as
elsewhere, states did not simply
occupy a given territory, but actively
engaged in the production of
spaces by transforming landscapes,
moving populations, and enacting
territorial hierarchies. In the case
of the early Chinese empires of Qin
(221-207 BCE) and Han (202 BCE-220
CE), he argued, state-incentivized
migration and settlement were
the key instruments of military
control, administrative incorporation,
economic intensification, fiscal
expansion, and other processes that
instructed spatial distribution of the
state power.

Dr. Korolkov presented the concept
of mobility management, and
illustrated the human migration and
early state formation in East Asia
by describing the initial phases of
some of the empires that formed
there. He made an evidence-based
case for the centrality of migration
management in the building of the
earliest Chinese empires, while at
the same time noting the limitations
on state-induced migration,
summing up with advice on "how to
manage migration without ruining
your state."

Dr. Korolkov argued that the effects
of state-sponsored migrations
depend heavily upon the broader
flows of people, goods, and
information. The ability to organize,
direct or restrict the flow of migrants
is on par with governmental power.
Failure to do so constitutes one of
the main reasons for the collapse of
the empire.
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THE THIRD FORUM ON RECENT RESEARCH IN GENDER

AND MING-QING CULTURE
515 = ) L AL S

2021/12/10
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On Dpecember 10, 2021, the Academy co-hosted the "Third Forum on

Recent Research in Gender and Ming-Qing Culture" together with three
other HKBU institutes: the Department of History, the Mr. Simon Suen
and Mrs. Mary Suen Sino-Humanitas Institute, and the Gender Studies
Concentration.

The online forum was co-chaired by Professor Clara Wing-chung Ho,
head of the Department of History, and Professor Hongsheng Zhang,
director of the Mr. Simon Suen and Mrs. Mary Suen Sino-Humanitas
Institute. The twenty-two speakers were all highly reputed scholars
with outstanding achievements in gender studies, twelve of whom
hailing from the US and Canada and ten from Mdinland China, Hong
Kong, and Taiwan, and representing various distinguished research
institutions. A total of approximately three hundred participants
attended.

The attendant scholars had free and lively discussions on gender
issues in areas ranging from literature to history, art, religion,
medicine, and law, sharing the newest research topics and results and
manifesting the topical and methodological richness characteristic
of gender studies. They also engaged in academic dialogue with the
other participants and offered to the young scholars and students
interested in Ming-Qing gender issues inspiring information on the
most recent research trends in the field.
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“GREAT DIVERGENCE: LEGAL PHILOSOPHY AND LEGAL PRACTICE
IN EARLY CHINA AND THE ROMAN EMPIRE" ONLINE ROUNDTABLE
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The Academy had the honour of co-
organizing the online lecture series "Great
Divergence: Law, Justice, and Empire
in Comparative Perspective" with The
University of Notre Dame du Lac, with
the generous support of the Notre Dame
International and Liu Institute for Asia and
Asian Studies.

The second roundtable of the series had the
title “"Legal Philosophy and Legal Practice
in Early China and the Roman Empire" and
was conducted online on March 3. Paul
R. Goldin and Clifford Ando, professors of
history at the University of Pennsylvania
and University of Georgia respectively,
kicked off the discussion with a talk titled
"How Realistic Was Early Chinese Legal
Philosophy?". While the legalist texts in
early imperial China have traditionally been
perceived as characteristic of how the law
was actually enforced back in the day, the
excavation of related manuscripts has laid
the foundation for researchers to explore

the relationship between legal thought and
practice in the Qin and early Han dynasties.
Professor Goldin dissected the inherent
contradictions between the philosophies
of the Shangjun shu BE & and Hanfeizi B
3k F on the one hand and the realities of
early Chinese law on the other. He pointed
out that the advanced legalist aspirations
of advocating rational legal principles,
expounding the rights of different social
strata, and instituting universal laws were
not actually accepted by contemporary
society. In particular, impeded by the
utilitarianism of the time and ideas of filial
piety that prevailed up until the May Fourth
movement, legalist ideals were not brought

to fruition—as is to be expected.

Another compelling case of resemblance
lies in the Roman Empire, which had a deep-
rooted division between ideologies and
actual practice. Professor Ando responded
to Professor Goldin's statements by
juxtaposing excavated collections of legal
academic writing and other manuscripts
that shed light on courtroom practice in the
Roman Empire. Professor Ando noted that,
according to the second century Institutes
of Gaius (Gai Institutions), authored by the
classical Roman jurist Gaius, in the Roman
Empire there were about two thousand
autonomous city-states with the power and
privilege of instituting their own private
law. This reveals that the Roman Empire
tolerated the existence of various competing
law systems within its borders, governing by
managing and fostering multiculturalism.
Such evidence, Professor Ando showed, can
indeed serve as an interesting side angle
for exploring the probing questions about
law and empire that the discovery of early
Chinese legal documents has presented.

Following this two-part talk, Jan Kiely,
professor of history at the Chinese
University of Hong Kong, then delved into
the subject as the discussant of the event.
He stressed that history of law tends to
focus on legal code and not judicature
as actually practiced, echoing the legal
practice of the two empires mentioned.
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Auspicious Bronzes in Full Glory:

PHOTO EXHIBITION OF THE BRONZE COLLECTIONS FROM
THE SHANGHAI MUSEUM AND THE SANXINGDUI MUSEUM,

GUANGHAN, SICHUAN

i S R TR PO ~ POV 398 = B T Bk v i il 152 e
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Of the events related to Chinese archaeology in 2021, two
were particularly eye-catching. The first was the Shanghai Museum
exhibition that saw the Da Ke ding and the Da Yu ding, pinnacles of
Chinese bronze art, reunited for the first time in seventeen years.
The second was the new round of excavation work at the Sanxingdui
site in Sichuan after an interval of almost forty years. The
excavation of six new sacrificial pits, from M3 to M8, was broadcast
globally online, rekindling by this act of public archaeology the
fervour for Chinese archaeology in people from all walks of life and
all corners of the world.

The HKBU Jao-Tsung-l Academy of Sinology has long dedicated

to the propagation of Chinese culture, and hence from October to
December 2021 organized a bronze art picture exhibition. Titled

26
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Auspicious Bronzes in Full Glory it became the
sixth event of the Scholarship and Culture
exhibition series. The exhibition aimed at
displaying to the public the splendour of
ancient Chinese culture and providing Hong
Kong students, teachers, and residents
alike with a precious opportunity to study
these bronze relics and the specialized
knowledge surrounding them.

The near forty objects that were on display
all belong to the national, meaning highest,
level of protection in China and together
they contained nearly four thousand years
of history. Among them were the Da Ke ding,
the animal-faced jia, and the Marquis Su of
Jin chime-bells from the Shanghai Museum
collection; and the gold-masked bronze
busts, the divine bronze tree, and the
golden walking stick from the Sanxingdui
Museum collection. The high-definition
pictures managed to reveal both the finest
grains in the meticulous embellishments as

well the markings inflicted by the passage
of time.

15K sRie s

No.I Bronze Sacred Tree
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Three special guided tours

SE5EE35

In the three guided tours of the exhibition, Dr Leung ‘

Yuet Ngo gave an account of how Chinese bronze
artefacts were manufactured, their general history,
and stories behind some of the exhibits.
HEZERARETEIFESEE  BREMEROW
ERFEBNELREESE °

In order to further show the craftmanship of the bronze ‘

relics and enrich the exhibition content, the exhibition
also featured the official catalogue of Shanghai
Museum bronze collection, complementary and down-
scaled replicas of some of the objects, courtesy of the
museum.

AERFHEENIE BEREAT  RESRHALSEE
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’ During the exhibition period, videos on bronze artefacts

provided by Shanghai Museum and the Sanxingdui
Museum were also on display, making the learning
scope and interactive experience of the visitors all the
more engaging.

RENBRGER DSBYERN)IFE=2HEBYE
RHEFHBHEERE  RESRENSETNEDERR -

} The guided tours gave Hong Kong students, teachers,

and residents alike the opportunity to study the relics
and the specialized knowledge surrounding them,
thus contributing to the spread and popularization of
traditional art and culture.
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Among the honoured visitors were:

ZMEEEE

Foundation, Dr n Suen, 5, JR Chalrm of SML
Group, Ms Chloe Suen, Chairperson of the Simon Suen
Foundation, Dr. Tung Fei, Assistant to the Chairman of

From the left: Ms Veronica Yiu Ching Yee, Ms

Angeline Yiu Ching Fun (daughters of Professor
Jao), Dr, Adam Schwartz, A ate Director of JAS,
Dr. Thomas Tang Hung, Deputy Director (Art)
of Jao Tsung-| Petite Ecole, The University of Hong

Kong
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Large ding (Tood vessel) of Ke

A short explanation of the exhibition title

PR, DR

The title of the exhibition Ji jin yi yao & & 818
(Auspicious Bronzes in Full Glory) refers to the power of
Shang and Zhou ritual vessels to radiate their splendour
through the ages to the present day. The phrase ji jin,
(auspicious metal, esp. in the form of a vessel), is often seen
in the bronze inscriptions throughout the Xia, Shang, and
Zhou dynasties. Ji has an original meaning of "hard, solid"
and a later derived meaning of “auspicious." Bronze casting
was the most widespread and commonly used metallurgic
technology in the Xia-Shang-Zhou periods. Jin most
commonly means "gold," but can also designate "metal”,
which means that the first type of Jin used in East Asia was
actually bronze. We should not forget that these bronze
relics, made out of a tin-copper alloy, though they have a
blackish green (ging) colour today, were actually gleaming
with a golden lustre right after casting. According to the
Shuowen jiezi, yi means "radiance" [sbengg'uang] and yao means
"shine/shining" (zhao). When an "auspicious bronze" vessel is
placed in the centre of a temple, its "radiance shines" forth
in all directions.
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Archaeology Talks:

BRONZE SPECIAL AND ANHUI UNIVERSITY BAMBOO

STRIPS

ZmEAs . TEdideieia ~ TR W

The essence of archaeology is to reconstruct the ancient ways of life from the perspective of material culture. As

we know, Sinology is a far broader discipline than textual studies, but beneath it all lies a curiosity and imagination
to human conditions in the past. The Jao Tsung-l1 Academy of Sinology (JAS) therefore have launched the new
"Archaeology Talks" since 2018 to expand its research profile in the direction of Chinese Archaeology. We are
currently curating a series of talks on major archaeological discoveries in recent decades, such as the archaeology of
Early China (in particular the Three Dynasties), the splendid Bronze Age culture of Sanxingdui, excavated manuscripts
of the Qin and Han periods, the Zoumalou official documents and gold and silver wares of the Tang dynasty, making

this expert knowledge accessible to the public.
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Collection and Courtesy: Shanghal Museum
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BRONZE SPECIAL
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1 2l % fnd

AS a companion to the exhibition "Auspicious Bronzes
in Full Glory: Photo Exhibition of the Bronze Collections
from the Shanghai Museum and the Sanxingdui Museum,
Guanghan, Sichuan”, the JAS invited two archaeological
experts to give online talks on professional knowledge
and archaeological findings on bronze vessels. The
online talks attracted more than 100 academics and
students to participate in the event. The talks help them
deepen their understanding of the bronze craftsmanship,

and the bronze collections of the Shanghai Museum and
the Sanxingdui Museum.

Collection and Courte ui Museum, Guanghan, Sichuan
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AUSPICIOUS BRONZES IN FULL GLORY:

i
BRONZE CRAFTSMANSHIP IN EARLY CHINA

Speaker

Curator, Department of Ancient Chinese Bronze, Shanghal

4 G R B 1R 1 7 40 T 28 il
2021/12/10 sl
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Mr. Zhou Yd took various bronze vessels collected in the Shanghai Museum as
examples and sorted out the development history of bronze craftsmanship by stages
based on the main characteristics of the ware shapes, patterns, inscriptions and their
manufacturing processes in different time periods. The bronze craftsmanship of the
"“Inception Period" can be well marked by the bronze utensils unearthed at the Erlitou
site in Yanshi, Henan Province in the late Xia dynasty. The bronze craftsmanship in the
"Cultivation Period" is represented by vessels and weapons from the early and middle
Shang dynasty found in the Yellow River and the middle reaches of the Yangtze River.
Bronze craftsmanship reached its "Pinnacle” in the late Shang dynasty and continued
to thrive until the early Western Zhou dynasty. During this period, the shapes of the
utensils were complete and all-inclusive, the designs were gradually perfected, and
the patterns were rich and luxurious. From the middle Western Zhou dynasty to the
early Spring and Autumn period, bronze craftsmanship has experienced a "Transitional
Period”, which is mainly characterized by the change from the luxurious and refined
style in the pinnacle to the dignified and weighty style, and the lack of innovation in
the later period reflects a standardized trend. After the mid-Spring and Autumn period,
the bronze craftsmanship arrived at the “renewal period” and new vessel shapes
appeared in various regions, the styles were rich and variant, and the inscriptions were
carved in different fashions

SOME UNDERSTANDING OF THE BRONZE
VESSELS FOUND AT THE SANXINGDUI RUINS

Wi

Speaker
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Dr. Ran Honglin

E‘:E‘iﬁﬂj i%ﬁﬁ%&%%%%ﬁ Director, Sanxingdul Archaeological Research Institute of

the §

2021/12/10

nuan Provincial Cultural Relics and Archaeology
Research Institute

BEMEL
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Tuking some of the bronze vessels excavated from the Sanxingdui relic site
located in Guanghan, Sichuan province as examples, Dr. Ran Honglin opened up the
discussion by introducing their archeological background information. Firstly, Dr. Ran
ascertained that the Cangbaoabo pit is a sacrificial pit through examining the shape
of the earth pit excavated in 1987, the remains of burned bones and ashes in the pit,
and the placement of the unearthed cultural relics. Secondly, through analyzing the
Cangbaobao city walls and measuring the date of the unearth pottery, he determined
that the date of the sacrificial pit and the burial time of the bronze vessels therein
is about middle Shang dynasty. Thirdly, Dr. Ran undertook detailed case studies of
the uniquely shaped bronze wares found at the Sanxingdui ruins, including a turning
head and kneeling bronze statue, a human head statue, and a kneeling human statue
with a wine container atop his head. Of these bronze wares, they are divided into two
categories, namely, bronze vessels originated from the central plain and the middle
and lower reaches of the Yangtze River, and other bronze wares mainly comprised
of human statues. Finally, Dr. Ran examined the historical background of these
bronze wares, based on the Carbon 14 dating, burial method, placement, coexistence
relationship with other artifacts, and their distribution in the site, he found that
several big pits of the Sanxingdui relic site are basically concurrent, except the date

of pit no. 5 and no. 6 obviously varied from the other pits.
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ANHUI UNIVERSITY BAMBOO STRIPS

BN (it

Revered as the “national treasure”, the Warring States bamboo
strips are one of the rare manuscripts from the pre-Qin period. Acquired
in 2015, the Anhui University's collection of the Warring States bamboo
strips mainly consists of Shijing 7548 (Book of Odes), history of the
ancient state of Chu # , Confucian quotations and writings of masters
and philosophers, Chu Ci % & (Songs of Chu), oneiromancy and
physiognomy. The Anhui University Bamboo Strips are yet another major
discovery of rare, excavated manuscripts from the pre-Qin period after the
discoveries of Guodian Chu Strips, Shanghai Museum Bamboo Strips and
Tsinghua Bamboo Strips. The Academy has therefore invited two professors
from the Chinese Character Development and Application Research Center
of Anhui University to lead the discussions of the Confucian quotations and
of the Shijing 7% .

AN OVERVIEW OF “ZHONGNI YUE™ fi/2 = IN
THE ANHUI UNIVERSITY BAMBOO STRIPS
#REAM (feH)

2022/6/17

Professor Xu began the talk by explaining the basic concepts of the

bamboo manuscripts dated from early and middle Warring States period
collected by the Anhui University in January 2015. He introduced the
process of identification, sorting, cleaning, numbering and other specific
procedures of how they handle the bamboo manuscripts collected by
Anhui University.

Secondly, through showing the bamboo manuscripts in pictures,
Professor Xu said that the manuscript entitled "Zhongni yue" {#/E2H
(Confucian quotations) in the Anhui University bamboo-strip collection
contains 13 complete bamboo strips. The texts were written without
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indentation, and blank space is not found either at the beginning or end
of the strips. The calligraphy is exquisite. Albeit not titled and divided
into chapters, the manuscript keeps an account of Confucian remarks
in which eight of the entries correspond to the records distributed in
different chapters of the transmitted Analects.

Subsequently, Professor Xu cited the last sentence "Zhongni zhi duan yu
(##)" of "Zhongni yue" as an example, analyzing the expression "duan yu
(#%)" from the perspectives of phonology, semasiology and
graphic structure of the Chinese script etc., which leave the
audiences plenty of room for reasoning. Moreover, Professor
Xu compared the bamboo manuscript "Zhongni yue" with the
received text, he indicated that the line "yi piac yin" (a ladleful
of water) was written "yi shao jiang (J)" in the Anhui University
bamboo manuscript, Professor Xu transcribed the graph J as iff ,
and pointed out that it is a variant of "jiang" ( % ), meaning
to drink, this point of view is supported by the similar expression "yi hu
Jjiang" (a bottle of water) occurred in the "Zhisi" chapter of the Kongzi jiayu
(The school Sayings of Confucius).

In conclusion, Professor Xu, based on the above discussion, reiterated
Professor Qiu Xigui's important viewpoint on the re-establishment of the
Chinese classics, which emphasized on the significance of collating and
comparing the newly excavated bamboo and silk manuscripts with the
received texts.

A PRELIMINARY DISCUSSION ON THE LEXICA
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Speaker

Professor Cheng Yan

Professor of the Chinese Department,

Associate Dean of Faculty of Arts, Anhul University
BERAE

ZWMARHE - NBRAIRR

Professor cheng firstly introduced the general information of the Anhui
University bamboo manuscript Book of Odes. Then she expounded on the

textual revelations from the Anhui University bamboo manuscript Book of

Odes one by one: First, it helps accurately understand the difficult words
of some poems. For example, the text justifies Professor Huang Tianshu's
viewpoint that the oracle bone inscription zhong/u "' % is a noun of time
which refers to midnight. Second, it helps reveal some phenomena in the
transmission of ancient texts. For example, zouyu, Professor Huang Dekuan
reads it as zeng hu (to release), which is different from the transmitted
text. Third, it helps solve some difficult problems in the interpretation
of archaic Chinese characters. For example: Chu silk manuscript A 5.1,
Baoshan manuscript 41, etc. Fourth, it helps us understand the general
situation concerning the circulation and transmission of ancient books
during the Warring States period. Professor Cheng proposed that "Shaonan”
and "Qinfeng"” should have both recorded the state names, but they are
missing because some of the bamboo strips were broken. Fifth, it enriches
our understanding of symbols and marks in early texts, including chapter
mark, sentence breaking marks, repetition mark, ligature mark, omission
marks and marks of differentiation. In addition, Professor Cheng gave a
brief explanation for some selected words.

Finally, Professor Cheng concluded that the bamboo manuscripts in
question preserves many early morphological features of archaic Chinese
words which serve as very useful and valuable research materials, and
they will definitely deepen our understanding of the classical Chinese
exegesis.
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Online Anhui University Bamboo Strips with a Twist.
A TASTER OF BAMBOO STRIP CALLIGRAPHY AND BINDING.

FHUE4 KT

2022/6-7

Last year the Academy organized the "Oracle Bone
Script with a Twist", to wide acclaim from our ancient script-
loving friends. The event, which was held online, creatively
delved into such topics as the composition of oracle bone
inscriptions, ancient writing poses, and the stringing together
of bamboo slips. This year, we continued our adventure into
the writings of old by setting out on its second stage: the
"Anhui University Bamboo Strips with a Twist" online event.

Since this was a sequel to the last year's event, we
envisioned that the enthusiasm and sign-ups would not
be able to match it. Little did we know that the number
of participants would turn out to be on a par with that of
last year! As the participants received our meticulously
crafted resource booklet, instructional videos, and rich
material package-we wondered, surely they can sense
our excitement? The Academy was thrilled to have this
opportunity to impart some of our knowledge on the Anhui
University Bamboo Strips, however negligible.

Did you know how much time and effort by various scholars
had to be spent before the corpus could be presented in
such a healthy state? At the time of excavation, many of
the strips were frail and rotten, some resembling cinders
more than manuscripts. Only through the concerted efforts
by a community of ancient script experts known for their
unrelenting and traditional scholarly spirit could the texts
be discerned and their ideas thus passed on and shared with
the world.

Our purpose was not only to let our participants encounter
and get to know the writings of more than two millennia
past. We also wished to introduce them to such knowledge
as methods of authenticity determination and measures for
preservation. In addition, painfully aware of how characters
today are produced by a single click of the finger, we
wanted to let our participants have the experience of writing
out the characters of the Book of Odes and The Analects for
themselves. As the ink meets the paper and your state is led
to stream through the brush tip, can you get a sense of the
joy imparted by collecting books and the wisdom imbued in
the ink produced from someone's hand?

Bamboo slips have typically lain in the ground for thousands
of years before they are excavated, and it is not uncommon
for them to crack or even come to pieces during the
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excavation process. For this reason, extensive puzzle work is
often required. The climax of this year's event might well have
been our re-enactment of this process, where we challenged
the participants to piece together the strips from their
disintegrated excavation state and create their own personal
bamboo literature. From samples of this literature we made
the discovery that we were in fact dealing with professional
renovators of cultural relics!

Manis Chan
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Shirley Ng

Congratulations to the
winners, and a heartfelt
thank you to all contributors!
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Online SINOLOGY FORTNIGHTLY
A8 2 H s 2021— 2022

To promote academic exchanges of Sinological studies and studies of ancient Chinese civilization within HKBU,
the Jao Tsung-l Academy of Sinology continues to organize the Sinology Fortnightly series. At irregular intervals,
a scholar from or outside the university that specializes in Sinology or Chinese studies will be invited to host an
interactive session with the audience and share his or her research insights and findings in a casual ambience. Since
the first series held in April 2015, for more than 7 years, the Academy had invited scholars from different disciplines
both locally and internationally to visit the campus and gave lectures. These lectures attracted scholars and students
from different departments as well as different universities, and the Academy has become one of the most active
platforms for intellectual interaction between local and international scholars. In the first half of 2022, the Online
Sinology Fortnightly had successfully held 4 online lectures, and the participants in total amounted to nearly 500.
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THE “ZHOUXUN" 51 AND ITS PLACE IN EARLY CHINESE
HISTORIOGRAPHY AND PHILOSOPHY
CRIAND Re JLAE v o L 40) 0 B2 R 7 B v g b AL 2022 /48

Speaker

i

: guage and Literature,
Hong Kong Baptist ty
HmE L

EEtROARGERELSRMENE

Dr. Andrej Fech first introduced the
general information and main contents of
the newly excavated Western Han bamboo

manuscript "Zhouxun” collected by
Peking University. He estimated that the
original number of bamboo slips is 231,
which contains 5520 words, he inferred
that the number of missing bamboo slips
is about 20.

Secondly, Dr. Andrej Fech, based on the
arrangement and structure of different
chapters of the "Zhouxun", suggested
that the 14 chapters of the text all
adopted a standardized format, i.e.,
On the first day of each month, Prince
Gong went to the court and received
education given by his father Duke
Zhaowen of Zhou as to how to become a
wise monarch. Subsequently, Dr. Andrej

Fech cited the "Baogeng"” chapter as an
example, comparing it with the records of
the Liishi Chungiu, Zhan'guo ce, Huannanzi
and Shiji etc. Through analyzing their
differences, Dr. Andrej Fech argued that
it is impossible for Duke Zhaowen of
Zhou to meet Prince Gong, and he further
concluded that the text was composed
in late Warring States period which took
place earlier than the composition of the
Liishi Chungin.

Following that, Dr. Andrej Fech explained
three aspects of the "Zhouxun" in detail,
including the arrangement of topics,
historical and chronological table, and
geographical distribution. He inferred
that the transfer of power took place
according to the principle of hereditary
monarchy in which the principle of

6

EZRELIEAENETHIEHINIEREX
ZREAEEMTE (BI) WEFFERA PO
AE - REE (B TEBINHENS
2317 HEWAH 5520 BFFF i
BiEPBEANTEHRENR 20 -

HX  BZERLHY (BI) WRES
BRUEETHNEAR 2MIFRCUEHS
BEMAEA HESANEEZR B
RFEHRXEEL AW ZEZ G52
BumAs—UBHEE - MEEZER
+RELCEHD T3E] &R 84T
HE (RE&EW) (BEX) CEBET)
B (s250) FHEM SRR EE M P avIEEE
ER ARAARYTLAHBEATNEBEE
ETUERNE  WE—BEHT (FID
MXFRFEREREARERE - LER
(BREWD) BHE -

ETREZRELOMNBEEHS - B
FRAGEsR=EEEDE (I ET
THSEERE GE—FSHEWH (FI) g
I ERBERMEEAEROHEGE
REBRH - B BREHEL X (BID
MER) (EE8) LFhREFTEANE
B AMASFRURENTEER I
HsIRE (FI) TBENERHFEAR




meritocracy was concurrently taken into
consideration. Furthermore, Dr. Andrej
Fech cited the examples of burying the
living with the dead recorded in the
“Zhouxun," Shiji and Zuozhuan in order
to demonstrate that this custom had
become the major obstacle hindering
the development of the Qin dynasty, and
from this he explained that the main
philosophical theme of the "Zhouxun"
is to be merciful to the people and be

filial to one's parents, he also placed
emphasis on the art of power mentioned
exclusively in chapter one.

Finally, Dr. Andrej Fech pointed out that
we cannot take it for granted that this
text is a representative of Taoism just
because Liu Xiang included the "Zhouxun"
in the Taoist category in the "Yiwenzhi"
of Han shu.
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2022/4/22

Dr. Chang Yu-wei

Assistant Professor,

Department of Chinese Literature,
National Taiwan Unlversity
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Dr. Zhang began the lecture by explaining
that one need to pay attention to the
“"temporal and spatial characteristics"
and “linguistic relationship" when
analyzing graphical components. He then
suggested that one should take heed of
the "contextual meaning” and "semantic
analogy” when discussing semantic
changes, in order to clarify these, he
used the two characters wu 58 (wake) and
huang g (untruth) as case studies.

Dr. Zhang pointed out that in the oracle
bone inscription, wu is composed of meng
(dream), and from this we know that
the meaning of wx is related to sleep.
The Shuowen says ww means to wake up
from sleep and utter some words"
% ® W& 5 , the understanding of the
word meijue 57 & (wake up) is related to the
state of wwu, comparing with the meaning
of meng in the Shuowen which gives
‘meng means sleeping yet remaining
conscious,” and taking into account
several records of the transmitted
and excavated texts, Dr. Zhang sorted
out the evolution of the meanings of
wu, meng and jue. BY examining the
context of the text, he illustrated the
transforming process of the meanings
of wu whose meanings change from
"awakening” to "realization”. Thereupon,
Dr. Zhang discussed the meaning of
“huang, dream utterances" i £ 5
i recorded in the Shuowen. Taken into

consideration the interpretation of Wang
Li, who said that "to explain it as 'dream
utterance' is unreliable, it should be
trance utterance or absurd speech, whose
extended meaning is 'lie’ or 'untruth,
classical texts usually use the character
huang to record this extended meaning.”
Dr. Zhang elucidated the transformation
of "dream utterances” to "absurd words."

Finally, Dr. Zhang concluded that the
original meaning of ww is “speaking in
a dream,” as to the ‘meijue er youyan" %
B MA S recorded in the Shuowen, the
character jue means "sentient” instead of
"awake." The meaning of ww has changed
from the meaning of "words uttered
while being sentient in a dream” to the
"words uttered after awakening from a
dream," and wu began to collocate with
meng. Meanwhile, there are temporal
and spatial differences between the
collocations of “meng~, wu" and “meng-~,
Jue.” Moreover, the early concept of jue
came from gao {an expression to make
you feel awake), and it was not related
to sleep. In addition, the Shuowen's
explanation of “huang denotes dream
utterances” i + B = 1 is reliable. The
meaning of huangchanged from the
specific connotation of "dream utterance”
to "untruth”, reasoning by analogy, yi
B and yi J8 can serve as evidences of

parallel semantic structures.
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REGULAR EVENTS
EHEE)

EXCHANGES BETWEEN TANG MERCHANTS AND JAPANESE
MONKS IN THE MID-TO-LATE NINTH CENTURY: A STUDY ON
Fuso Sengen Shii AND “LETTERS FROM THE TANG PEOPLE”

JutthZ2 v &3 b B A6 7 L Bl

— VW CRGEEESR) A ] R 2022/5/6

Speaker

i)

Dr. Li Yiwen

Assistant Professor,

Department of Chinese and History,
City University of Hong Kong

EFauE:
TFRETARTLRELSERIEHE

Dr. Li pointed out that the several decades in the mid-to-late ninth
century were the key period for Sino-Japanese exchanges: it had

established the development model for several centuries afterwards.
Through interactional activities such as crossing the sea and
making entrusted purchases, monks and merchants had become the
important groups of people who frequently travelled between Japan
and China.

Subsequently, based on the records of Fiisé Sengen Shii (Fengzao jianyan
ji EEES ), she introduced in detail the poems and letters written
by Zhan Jingquan 25 %, Li Da ZiE and other Tang merchants to the
Japanese monk Enchin E¥ , also, by relying on the letters written
by Tang people, such as those written by Xu Gongzhi %2 H , Xu
Gongyou A %h and other Tang merchants to the Tang dynasty monk
Yikong 2= who travelled to Japan, Dr. Li opined that in the middle
and late ninth century, after the suspension of the Japanese envoys
to the Tang imperial court, the maritime merchants who travelled
frequently between China and Japan had become an indispensable
and very effective medium to maintain and even promote Sino-
Japanese interactions.

Dr. Li further pointed out that although monks turn to maritime
merchants more often ostensibly, in fact, the Buddhist network in
which the monks had formed is very attractive to the merchants.
On the one hand, they respect the monks and try their best to
participate in and support the Buddhist activities; on the other hand,
the cooperation with the monks makes the Buddhist network not only
a channel for spreading the Buddhist teaching, but also a network
containing important interpersonal resources. Maritime merchants
tried to use this interpersonal resource to obtain greater profit. In
general, the Buddhist network and the trade network began to show
a tendency to overlap and even to merge, and this trend continued
and was intensified in the following centuries.
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ANCIENT TEXT AND MANUSCRIPT VERSIONS: RECENT

DISCUSSIONS ON THE COMPILATION OF THE Zuozhuan
WARBLRIAS : AT B (A fd) A A 1) B4l % 4% B S

2022/5/20

Dr. Tsdi first took Hong Liangji

# % &%, Mao Qiling £ % # , Duan
Yucai E§ E # etc. as examples to
point out that scholars of the Qing
Dynasty carried out research into
the Zuozhuan by seeking its ancient
version, that is, trying to restore the
original edition of the Zuozhuan with
respect to its compilation format
and textual exegesis. "The Annals
are divided into 4 scrolls, while the
Zuo commentary is documented in
sixteen scrolls, and the exegeses are
dominated by Jia Kui E# , Xu Shen
#FE , Zheng Xuan BZ , and Fu Qian
i

Secondly, Dr. Tsai adopted the
narrative point of view, by citing
the opinions held by Yu Yue #i &l
and Weng Fanggang & 75 i , she
pointed out that Du Yu's Zuozhuan zbhu
contains the problem of "mistakenly
divided the Annals". There are 35
such cases of errors regarding the
division of years. From this, it can
be observed that Yu Yue, Weng
Fanggang deliberately established
the layout of the ancient version of
the Zuozhuan from the perspective
of the coherence of the "narrative”,
which is an attempt to restore the
ancient appearance of the Zuozhuan.
This approach, if driven to the
extreme, it will lead to the division of
the Zuozhuan just as what Liu Fenglu
% 12 32 had done; at first it seems to
be conducive to the six arts, it is,
however, actually destructive.

Afterwards, Dr. Tsai compared the
perspective of Qing scholars with
that of their concurrent Western
counterparts regarding how to
study the Zwozhuan. Qing scholars
paid more attention to restoring the
Zuozhuan's original appearance, i.e.,
the ancient version of the Zuozhuan,

while Western sinologists placed
emphasis on the process of how
the ancient version of the Zuozhuan
transforms into the current popular
version.

Finally, Dr. Tsai took the Tang
manuscript of the Zuozhuan published
by Kanazawa Bunko Museum as
an example and pointed out that
its record of the commentary on
Duke Xiang of Lu in the 25" year
may be the subsection of the
Zuozhuan that Du Yu saw at that
time. Subsequently, she compared
the ninth and tenth chapters of
the Tsinghua bamboo manuscript
"Xi'nian" with the narratives of the
sixth and seventh years of Duke Wen
of Lu in the Zuozhuan, in which both
recorded the war between Qin state
and Jin state, Dr. Tsai suggested that
it is obvious that in terms of narrative
strategy, the Zuozhuan emphasizes
the sudden betrayal of the Jin state
against the Qin state which triggered
the war, while the sequence of
events recorded in "Xi'nian" is
different from that in the Zuozhuan,
which shows different perspectives
of the narratives between them.
Moreover, Dr. Tsai drew a comparison
between the "Yuegong gi shi" and
Zuozhuan by citing the narratives of
the war between the Wu state and
the Yue state and she observed that
"Yuegong qi shi" has a clear sense
of chapter division. She also added
that whether the writing is divided
into different chapters is related
to the length of the discourse and
the diversity of the theme. Through
making the comparison between the
excavated texts and the transmitted
Zuozhuan, it can guide us to ponder
on the use of narrative strategies
in historical records as well as the
awareness of chapter division.
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Dr. Tsai Ying-Yin

Assistant Professor,

Department of Chinese language and literature,
University of Taipe
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MASTER JAD TSUNG-I
PN /N

An Unusual Trip

THROUGH JAD LOTUS TERRITORY

—FE~
WIER T 8Eheg 2 ZiK

The lotus flower featured prominently among the later

paintings by Professor Jao Tsung-i. He would use such
brush techniques as splash-ink and dunbuang sketch to
outline the contours and capture the poetic grace of
the lotus. His unique coloration and clever composition
reached a realm unmatched by anyone preceding him.
In short, he created his own style, since dubbed rao be fif
a7, "Jao lotus".

In May 2022, the Academy was honoured to be invited by
the Jao Studies Foundation to visit its first global Lorus
Luminus exhibition. This exhibition interweaved Master
Jao's paintings with science and technology, image
projections, art, and music, creating for its visitors what
was without doubt an entirely novel experience.

The first to greet the eye upon entering the exhibition
hall was a projection of Professor Jao's huge black ink
painting Lorus 32 &7 1t B §& . The painting was alive; lotus
leaves seemingly flowing slowly from side to side in
rhythm with the small stream below, the ink dots in the
middle of the scroll suddenly coming to life, splashing,
as if witnessing the wilful sprinkling by Professor Jao
himself just as he was applying the ink. The branches of
the close-up lotuses at the edges genteel and upright,
the light green flower buds at the top faintly exposed;
languidly unfolding, swaying like willows. Have you seen
anything so vivid?

2

ol ¥ (PR

LOTUS LUMINUS

()

Another painting that left a deep impression was the
Auspicious Four Screen Lotus EEMARFIE . The central
small triangular part was enveloped on all sides by a
projection, the details enlarged several-fold, allowing
the sand-colour of the lotuses, the sprinkled gold of the
sketched lines, the green of the leaves, and the bright
red of the buds to flow ceaselessly, eternally changing.
And in the middle of it all are you, being shuttled
through time and space, unable to tear yourself apart.

Professor Jao once explained that he followed in
his paintings the principles of "taking after the old",
"taking after Mother Nature", and "reaching the heart's
fountain", meaning modelling oneself after the old
masters, following the example of nature, courting other
masters, and thereby being able to compose the art
in one's heart. However, modelling is not the same as
blindly copying, as it incorporates the crucial aspect of
creative interpretation. The Lofus Luminus exhibition dealt
bravely with Professor Jao's oeuvre and in its own way
embodied this very spirit of continuous creation. Instead
of trapping his lithe water lotuses in aestheticist freeze-
frames, its play of projections allowed them to come to
the surface once again.

Other well-known paintings featured in the exhibition
were Six Continuous Scroll Lotus {EE 28 , Lotus in Four
Colors FRETIBETE , Lotus Album {5, and Auspicious
Lotus B 3% 215 . JAS director Professor Chen Zhi, who also
visited the exhibition that day, lauded the exhibition for
its innovative format, which he thought would allow more
young people to experience the unique charm of Master
Jao's art and encourage scholars of the next generation
to explore the breadths and depths of traditional culture.

Lan Qian (3" year Xuantang PhD student)
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Lotus in Four Colors
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We would also like to give our heartfelt thanks the
Simon Suen Foundation for its generous support of
this event. The Academy was honoured to receive
one hundred entrance tickets on behalf of HKBU's
faculty and students, which were all taken away in
less than an hour. This goes to show that this type of
cultural event merging traditional art with modern
technology is very popular with our students and
teachers.
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INSPIRING PASSAGES OF XUANTANG PHD STUDENTS

A Taste of CROSS-INSTITUTIONAL COURSE
5 e I P T 2 il

The collaboration of tertiary education institutions in
Hong Kong has allowed our fellow students to further
their learning journey through different channels,
such as the interlibrary loan and document delivery
services among various university libraries. "Cross-
institutional Course Enrolment Scheme" is another
intriguing opportunity that is not to be missed. Research
postgraduate students studying in the eight local UGC-
funded universities can enroll in courses and access
expertise available at universities other than their own.
If the application is approved, students can study at
another university, and the credits can be transferred
back to the home university upon course completion.

Lan Qian (3rd year Xuantang PhD student)
L=t G

In the first semester of the academic year 2021-2022,
| enrolled in a course titled “Social Science Theories
I" offered by the Hong Kong Polytechnic University.
I, therefore, took the East Rail Line every Friday from
HKBU to the PolyU campus in Hung Hom. Dr. Ting Tin-
yuet was an exceptional instructor who was able to
present complex theories in a succinct manner. He also
devoted a great deal of effort to introducing enlightening
issues for discussion. Most of my classmates were from
the Department of Social Sciences. All of them were
extremely welcoming and friendly. During the course, |
had the opportunity to relive the pre-pandemic school
life and make new friends.




In the lesson, we studied different theories by looking into
the texts. The one that impressed me the most was the
debate on Karl Marx's Theory of Revolution. The topic was:
Are social reforms necessary? Students in the proposition
team took the industrial revolution as an example and
suggested that reforms are beneficial to social progress,
scientific development, and ideological creation. As an
auditor, | regret that | could not participate in the debate,
but during the discussion, | questioned their use of holism to
reduce problems on multiple levels: do Marx's views follow
machine-rationalized laws and not consider the needs of
different classes of people from various regions? Class is
not the sole factor of social stratification, and if the concept
of “reform” is exploited without differentiation, it may lead
to situations where incidents such as the Holocaust and the
Cultural Revolution were perceived as a path to “reform"
in the eyes of the perpetrators. Everyone in class provided
valuable comments and positive feedback regarding my
question. Through interdisciplinary conversations, we can
inspire new insights from one another, and the targeted
exchange of ideas made it easier for us to concentrate in
class and enjoy the process.

Most of the universities in Hong Kong have been
adopting online teaching since the fall of 2020, so it is
an extraordinary experience to be able to have physical
lessons with teachers and students from other universities.
We hope that when the epidemic is over, we will have more
opportunities to go abroad for face-to-face communication
with students in other countries.

BB EEERENEfaEASHSTRMHTHS
ER BUNEEAESEEENEREEREEE
B - b4 EE—EEBIEENEERE — B
PR FIREF2EsEMET 2l | (Cross-institutional Course
Enrolment Scheme) ' BB ENETEHESZEY
MNAFERNBHEELNMLE  AEBHRTE
RO ERRREEEMABIEBEENSRE
MERE  EUEERNETHE  BERHRERS
A E RS 5 A4 o

BRIE 20212022 B F E—EHBETEARAEILKR
EpmMaEA [HEREEH ] (Social Science
Theories | ) WFRE  SERTHFREEALEHESG
EAWAEARE - #RNT AEEMBEEES
BB ERBERNERBEREH  (FEEHT
WEHENRENRPS|IBFZMEBMEE FRUE
ER FHRZ -HR-BLEMN KZhHHEH
BRZRMNEE  FARERY  HEOMEENEXH
SHERTEBAGUARWREETE &XTH
A& o

ERNEREAN RSO RAREB X AMENE
F—E# SKROKFEZEN-ARERFE B
5B (Karl Marx) #&2%F®H (The Theory of
Revolution) W& @ A HEEEESAM
B2EANTEEGAHRLZENRLRES -
BEdk  BEAES - EEAZTBANRBERE
EEMARSG  THIRREORESRMMAZEREIS
LA THRZEINEE  ErEBNEEERRHE
£ (machine-rationalized laws) @ # & & 7[5 it
B FEAEEBHNAREEE?HEH (Class) FIfHE
HESEOE —FE . MBPEABRMGE T NLEE
SEFNA BELEERBAA  VEAXEGESE
ERPESHIEABEZR - EMAREFAMEN
BEETFTHIMNEERE BEEAMERNY
o U JHEEEBHBEAFMNER  mAeiY
MHBEZTHRESAATERA  SHEHF -
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HEEHLERE  RHMEERMEAFR2EHR
RAAHBES - BERBBEE  RMNEREZHE
EHES HEMERIAHETHRXEHEES

05 A BT o '

7
=
o
>
~
s
g
g
=
/
>,
2
o
S
g
=
~
=
s
ey
g
g
s
=
o
~
5
e
!
e
e
e
s
o




mEEA-A (202223 FEE) 814

Pang Kun (China)
PhD candidate
Research area: Shifing and Related Literature

JREHE (p)
BHLREA

ot

wEE . (F) BEXR

Presented papers and published articles:
CDRERHERNE :

ELE (Andrej Fech) 2 -BRIR:E: (GPUE (BEmEE—
HEEPHEREREEAEHES) ) (Review of Buried
Ideas: Legends of Abdication and Ideal Government in Early
Chinese Bamboo Slip Manuscripts. By Sarah Allan) < WA F
BEEARBREEERE 0 (E2KEFE - F-H) - FE:
hEER (F8) 2022F -
S ERE (Adam Schwartz) £ FRIES: (EEEHH H3
LB MMESE) (How to Read an Oracle Bone from
Huayuanzhuang East Pit H3) « WA FESEAEHEEES
RE: (EB2XHE - 2-H) - FE PEER (F8)
2022 F =
(THAEZ®S ] B—%R% (W) Re\z2529) @ [HH
BE XBHEYL| EREEEAEPLFEFHEMBEBASZ L
ERMEEENTMATE - EEEEAEPNE - FEMEA
ExMoHEL 202156 H19BHE20H °
(AFzH HFER—SFHAEEHE) ~-WAREER -
EEEEAEERHESZRE (ERERSE ST B
NEEEERFHHE)  H130—147 - FMR BREAEH
Wit - 2020 6 A ©
CEEZMMARE—ELEF5X
(EREBSEE)  H 194—207 -
({man) B2 (BIa) 2BEERE REBERMaHHE) -
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LIST OF XUANTANG PHD STUDENTS (YEAR 2022/23)

Guo Qianmeng (China)

PhD candidate

Dissertation topic: Inheritance, Change and Counter-measure:
A Research on Poetry Creation of Imperial Clan in the Qing
Dynasty of Period Shunzhi, Kangxi and Yongzheng
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e OQutstanding Achievement, 2020/21 Semester 1, Faculty of Arts,
Hong Kong Baptist University
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Wang Xueting (China)
PhD candidate

Research area: Study of Tang Dynasty Poetry
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* "Discourse Analysis of Chinese Buddhism: New Dimensions and
Directions." Paper presented at the 23rd Biennial Conference of
the European Association for Chinese Studies (EACS). Organized by
the European Association for Chinese Studies. Online from Leipzig,
Germany, August 24-27, 2021,
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= "The Formation of the Four Sentence Patterns in Wuyan (Pentasyllabic)
Poetry with Flat Thymes." Paper presented at the 2021 Annual Meeting
of the American Oriental Society (East Asia Section). Organized by the
American Oriental Society. Online, March 12-18, 2021.

* "A Comparative Analysis of Metaphors Involving Chrysanthemums."”
Paper presented at The 2021 8th International Conference on
Linguistics, Literature and Arts (ICLLA 2021). Organized by the
International Economics Development and Research Center. Online
from Nishinippon Institute of Technology, Kitakyushu, Japan, January
29-3), 2021

* "The Chan Transformation of Images in Tang Poetry, and Beyond."
Paper presented at the 2020 Annual Meeting of the Western Branch
of the American Oriental Society. Organized by the University of Hong
Kong and the University of Colorado Boulder. Online, November 6-8,
2020.
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* Outstanding Achievement, 2020/21 Semester 2, Faculty of Arts,
Hong Kong Baptist University
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Lan Qian (China)
3™ year PhD student

Research area: Classical Tales in Nineteen-Century China
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Xuantang PhD graduate Dr. Martin Ng (centre) paid a visit to the Academy
and met with current students Lan Qian {left) and Pang Kun (right}.
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“REVEALING The Book of Odes, MULTI-FACETED CLASSIC”

(Rife) At

# [EHSHE] RHAE

Professor Chen Zhi, pirector of the Academy, was

invited to give a lecture titled "Revealing The Book of Odes,
a Multi-faceted Classic” for the lecture series, "Chinese
Classics and Their Contemporary Resonances” organized by
Hok Hoi Library and Hong Kong Public Libraries on August 4,
2022. pProfessor Chen started the lecture by proposing that
the works in The Book of Odes should not be regarded as folk
songs. He believes that, with reference to the newly available
archaeological materials and the data on ancient Chinese
characters, we should re-examine the nature of the style of The
Book of Odes, its origins and transmission. Professor Chen then
took five of the thirteen poems in "Guofeng” EllfE , namely "Bei
Feng" i@ , "Yong Feng" B &l , "Wei Feng" # /& , "Wang Feng"
X & and "Zheng Feng" [ /@ , as examples for interpretation,
and provided further textual proof for the relevant conclusions.
At the end of the lecture, Professor Chen also pointed out that
in addition to ke Book of Odes , vast ceremonial contents related
to ritual music were also preserved in the bronze inscriptions
in Zhou Dynasty. The process of immobilization is accompanied
by a tendency to rhyme. In this process, they shifted from an
irregular pattern to a regular one with the fixed usage of four
characters and the emergence of rhymes.

Professor Chen's insightful interpretation of ancient writing has
compelled the unanimous admiration of both academics and
lovers of literature and history.

A VISIT TO THE OXFORD UNIVERSITY
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#Unravelling Manuscripl Cultures

Dr. Adam Schwartz, Associate Director of the
Academy, was invited by the Centre for Manuscript and
Text Cultures (CMTC), Queen's College, Oxford University,
on May 12, 2022 to attend the CMTC festival in celebration
of the first three years of CMTC and the launch of the
centre's open-access journal with its inaugural issue. Dr.
Schwartz and Dr. Meyer, Director of CMTC, co-presented in
a lecture entitled "Songs of the States: Sk from the Anhui
University manuscripts”, which highlighted the specific
condition of Warring States Bamboo Strips collected
by Anhui University. Besides, Dr. Schwartz and other
speakers led a discussion on various topics respectively,
including Babylon, the Ramayana, and Latin and Low
German Easter prayer texts.
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VISIT OF SPECIALISTS IN CHINESE STUDIES
3 S BRI B  [
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The Jao Tsung-1 Academy of Sinology had the tremendous honor to

receive a visit from two renowned scholars, Professor Hon Tze Ki and Dr. Lo
Yuet Keung, on July 21, 2022. Professor Hon Tze Ki is currently Professor of
History at Beijing Normal University and Beijing Normal University & Hong
Kong Baptist University United International College. He specializes in the
study of the Yijing, Neo-Confucianism of the Song-Ming period and modern
Chinese thought. Dr. Lo Yuet Keung is Associate Professor of Chinese
Studies at the National University of Singapore. His academic interest lies
in pre-Qin thoughts, the three religions of Confucianism, Buddhism and
Taoism, and the history of ancient women. The scholars joined Professor
Chen Zhi on tour around the Academy to view the impressive collections
and understand the significant milestones of the Academy since its
establishment. During the time, they have given due recognition to the
Academy's efforts in fostering the spirit of Master Jao, whose profound
knowledge of literature, history, and art was founded ultimately on his
cosmopolitan worldview.

The two guests were then invited to Professor Chen's office for a candid
discussion on the historical origin of the academic discipline, the ground-
breaking viewpoints of their research areq, as well as the interdisciplinary
approach at different levels. It was indeed an enjoyable yet stimulating
conversation. They concluded the dialogue by agreeing to initiate in-depth
exchanges and collaboration with the Academy in the future. The specific
details are to be confirmed.

After the visit, Dr. Lo Yuet Keung also examined and provided some
suggestions to Lan Qian, one of our PhD candidates, on her thesis .
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BRELE4R  HREIEE - £ E (Adam Schwartz) ElE#: 11 Grundmann, Joern Peter. "Xin (Heart-Mind)." In The

(RREERRRT) EAH -FE - REER (FE) - Encyclopedia of Ancient History. Edited by D. Potts, E.

2022 F 9 f 4458 ° Harkness, J. Neelis and R. Mcintosh. First published:
) . - 29 Dec 2021. https:Hdoi.orgh0.1002:‘9781119399919.
2 FBEH RIEEE (RTEH) E=-+=8 - LF: eahaa0077s.

EEHEERA 2021 £ 12 448 E -
Grundmann, Joern Peter. "Virtue in Bronze and Stone:

FBER ’ﬁiﬁgﬂiﬁ: (IR F=—1=-M- L& The Early Conceptual History of de f&." Paper
EiSERILMRA 0 2021 F 11 5 2428 K presented at the 23™ Biennial Conference of the

4 Chen zhi. Editor-in-Chief. Innovative Teaching and European Association for Chinese Studies. Held at the

Learning (Volume 3, Number 1). Hong Kong: Global
Science Press. June 2021. Pp. 127.

University of Leipzig. Online, Aug 2021.

15 Grundmann, Joern Peter, trans. Dorothy Tse Hiu-

5. Schwartz, Adam Craig. & Meyer, D. Songs of the Royal hung. "Vier Episoden aus Stadt im Wandel des

Zhiu and the Royal Shio. Shi 2= af!bczfnbm‘ University Verflossenen." Hefte fiir Ostasiatische Literatur 71 (2021):

Manuscripts. Ancient Languages and Civilizations 2. 6479.

Leiden, The Netherlands: Brill (28 Apr. 2022). doi:

4. Grundmann, Joern Peter. Co-organizer and co-
https://doi.org/10.1163/9789004512436

moderator of the event "Literature in the worst/best

6 Schwartz, Adam Craig. "A Glimpse of China's Earliest of ti_me" Writing Hong Kong. Held at the Goethe-
Decision-Making: The Meaning of Zhén & ‘Test' in the Institute Hong Kong, Apr 2022,
Huuguanzhut.mg Eo.?t Oracular I.nscriptions . Old World: DA (BELEE (EF) [UE2SIHG[2]) -
Journal of Ancient Africa and Eurasia 1 (25 Apr. 2022), 1-35. (B=EESEET) 2022 F£5 98+ B 1—21 o

doi:10.1163/26670755-01010012.
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WELCOMING OUR NEWCOMERS
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Dr. Chang Huilin

Postdoctoral Research Fellow

Dr. Huilin Chang holds a PhD degree in Chinese and history from the City University of
Hong Kong. Her research focuses on early medieval China and places a strong emphasis
on common beliefs. She is also interested in the historical narrative of Shih chi and the
text-making of seal impression catalogues in late imperial China. In her spare time, she
enjoys practicing traditional Chinese calligraphy and seal engraving.
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Mr. Lau Tsam Lok

Research Assistant

Mr. Lau holds a master degree in Chinese Language and Literature from the Chinese
University of Hong Kong. His research interest includes the late Qing literature and
classical Chinese literature in Hong Kong.
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been Research Assistant at Hong Kong Baptist University since September 2019. Prior to
joining the JAS, she was a member of the Centre for Translation and assisted in projects
ranging from Hong Kong Literature and metaphor studies. Her research interest lies
primarily in literary translation.

WHRRNE (2022 F1 AE6AH)
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Mr. Zhang Jinfa, Sunny

Research Assistant (Part-time)

Mr Zhang holds a Bachelor's degree in Chinese Language & Literature at Hong Kong Shue
Yan University and a MPhil degree in Chinese Language & Literature at Fudan University.
His research areas are Chinese Ancient Bronzes of Han dynasty; Seal Stamp of Ming and
Qing Dynasty.
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Ms. Leung Tin Yan
Research Assistant (Jan-Jun 2022}
Graduating with a BA in Translation, Interpreting and Intercultural Studies, Ms. Leung has
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GLOBAL SINOLOGY IN TRANSLATION

(B o% B R SR e T B e )

Ever since the twentieth century, as Western sinology has steadily
matured and come into contact with ever more aspects of Chinese
civilization, it has produced a steady stream of major breakthroughs and
seminal publications. Cultural interaction between different civilizations
ought to be bidirectional and fluid. Inheriting Master Jao's scholarly
spirit of unbounded erudition and Sino-West exchange, the Jao Tsung-1
Academy of Sinology aspires to offer a platform for academic interaction
between Chinese and Western sinology by selecting and gathering works
of exceptional quality.

In 2017 the Academy started publishing the Global Sinology in Translation
book series, a collection of outstanding research in sinology from
outside the Sinosphere. Among the works published thus far have been
Chinese translations of such brilliant sinologists as Michael Loewe, David
S. Nivison, William H. Baxter, Laurent Sagart and Dirk Meyer, drawing
praise from all corners of Chinese academia. This year, the Academy has
published Civil examinations and meritocracy in late Imperial China (Chinese
version) as scheduled. The other three volumes are expected to be
published in end-2022.
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BENJAMIN A. ELMAN

Civil Examinations

and Meritocracy in
Late Imperial China
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Civil examinations and meritocracy in late Imperial China

s 300 v 24 [ £ ) B B )

Professor Benjamin Elman

Photo Credit: Princeton University

Benjamin Elman is one of the most well-respected names within the
world of contemporary European and American sinology. Professor
Elman has produced pioneering research not only within ancient Chinese
philosophy, but also on the history of science, education, and the imperial
examination system of late imperial China. Happily, he has also left
plentiful instructive publications for the students that is following in his
wake.

In recent years, the Chinese imperial examination system of the Ming and
Qing periods has been Elman's major scholarly interest and pursuit. The
imperial examination system was a vital link in the operative structure
of the vast social and political system in late imperial China. It was also
one of the arenas where the court and the literati could interact most
intimately. Systematic study of the cultural core of the examination
system in this period can help us better understand the evolutions and
vicissitudes in other fields such as politics, culture, and economy.

Elman's Civil Examinations and Meritocracy in Late Imperial China was
originally published in 2013 in English. It employs a broad cultural
perspective to build a theoretical narrative framework of the imperial
examination system's distinguishing features. The book consists of three
parts. In the first part, Elman describes the examination and selection
system of the Ming, treating it as essentially a trailblazer and untangling
how it was able to produce-from a community of highly diverse family
backgrounds—-an integrated system of literati that in terms of culture
was universally approved and accepted. He also shows how the invisible
logic of mutual tacit understanding and compliance that existed between
examiners and examinees in the course of the examinations was fostered.

In the second part, Elman goes on to expound how the examination
system became one of the foci of state power and domination, through
the elite circulation produced by classical education. Citing among other
examples popular legends and the holy grail of becoming zhuangyuan ;ik
7t (highest title awarded in the imperial examination), he also explores
the inherent relationships between the examinations, the elite, and public
culture.

The third part focuses on the successive adjustments made to the system.
Here, Elman discusses the limitations put on the operation of imperial
power during this evolutionary process; the evolving trends in classical
learning as reflected in the cewen ZfE (policy question) essays; and
finally the reforms enacted in response to the Taiping rebellion.

The translation is by Liu Qian, Ph.D. in Chinese classical literature. Liu
Qian has previously published a number of translations of academic
works—including Dirk Meyer's Philosaphy on Bamboo: Text and the Production of
Meaning in Early China, which was featured in last year's instalment of the
JAS Global Sinology in Translation series.
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Old Chinese: A New Reconstruction

(A BT ARRE)

The Chinese translation of the O/d Chinese:
A New Reconstruction is a part of the "JAS
Global Sinology in Translation” series, the
book is scheduled for publication in October
2022. The English original, an academic
masterpiece of Old Chinese phonology, is co-
authored by Professor William H. Baxter and
Professor Laurent Sagart. The two authors
have undertaken in-depth research in the
field of Chinese phonology with remarkable
achievements that the book earns the
Leonard Bloomfield Book Award presented
by the Linguistic Society of America soon
after its release. The Chinese translation is
rendered collaboratively by Professor Lai
Guolong, Professor Zheng Wei and Professor
Wang Hongzhi. By making the Traditional
Chinese version available for a different
readership, the Jao Tsung-1 Academy of
Sinology aims to promote the intellectual
interactions between scholars from the East
and West who are proficient in the study of
old Chinese phonology. Below is an excerpt
from the preface to the Chinese version
written by the translators.
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(L EZHER) REREEZR E2FE ]| ZMEEHH
—HE EHFERSELAGER - REERMRAEE—F (Wiliam H.
Baxter) #HEMMIE (Laurent Sagart) HIEEEMN 0/ Chinese:
A New Reconstruction — 8+ 2 —HHBMAREZ L L STWEITE
E -MUBEZTRFHNEZTEBNARIE  BEER &
BH R E5E 2016 FEXEAEZZEE (Linguistic Society
of America) M [ HEEEF B E F % | (Leonard Bloomfield
Book Award) ° PXIRERERE « BE - RSN EESHFSR
FoESBRMAEHASERTMNBEELR SEFMMNE— S
EPAEELSERAMREAZENBETRARNF - 1k
FKMERIEE T REEHESEMEEEFNTIAE - MEARE
BEAIR -

TRANSLATORS' PREFACE (EXCERPT)

i e (k)

The fruitful collaboration between Professor Baxter and Professor Sagart has been celebrated among sinologists. In
1992, after the publication of Baxter's monograph on Old Chinese phonology, Sagart wrote a detailed review of over
20 pages (for those who are interested, look up Diachronica 10, no. 2 [1993], pp. 237-60). On the one hand, he highly
praised Professor Baxter's academic achievement; on the other hand, he made an unbiased appraisal of the various
flaws of the book. Baxter humbly accepted Sagart's criticism, and soon after their long-standing collaboration began.
Their research complemented each other perfectly, as the two drew on each other's strengths to offset their own
weaknesses, while new ideas constantly emerged in their intellectual exchange, thus offering an exceptional model
of academic cooperation and collaborative innovation for academics and students to learn from. The Old Chinese: A New
Reconstruction is the fruitful result they have produced through long-term cooperation. This important work is lauded
for its synthetic and systematic analysis of a wealth of materials, including newly excavated Warring States, Qin and
Han paleographic sources, Chinese dialectal records and early Chinese loan words of other East Asian languages. In
addition to giving in-depth analyses of Old Chinese phonological issues, the authors redress many tangling problems
in the fields of Old Chinese morphology, lexicon, grammar etc. Simply speaking, the collaborative efforts by Professor
Baxter and Professor Sagart took the study of Old Chinese phonology to a whole new level.

In October 2015, during the workshop of "Paleography and Chinese Historical-Comparative Phonology" held by
Fudan University, the three of us decided to translate the O/d Chinese: A New Reconstruction into Chinese together. Since
modern linguistics is known for its repository of terminology and symbols, we decided to translate the index first to
make sure a consistency in terminology. For the general linguistic jargons, we referenced the Chinese translation
of David Crystal's 4 Dictionary of Linguistics and Phonetics (4th edition) by Professor Shen Jiaxuan (published in 2000 by
shangwu yishuguan). It is worth noting that we render the important concept “onset” as yinshou T & (e.g. Professor
Pan Wuyun also used the term yinshou in his Hanyu lishi yinyunxue E75FE £ F 82 published in 2000 by Shanghai jiaoyu
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chubanshe, p. 102). Throughout this book, yinshou refers to the initial part of Old Chinese syllables, i.e., the phonetic
components before the main vowel, including the presyllabic elements (two consonants at most, including the prefix),
the initial and the medial of the main syllables. In general, the chapter divisions, format and symbols of the Chinese
translation follow those of the English original, such as placing an asterisk in front of the phonetic reconstruction of
Old Chinese characters, setting the Middle Chinese phonetic constructions in italic type, using single quotation marks
for definitions of characters and words, etc.

We hope that our translation can provide convenience for the Chinese academia, especially for young scholars
who study Chinese paleography, Chinese dialects and other East Asian languages to learn from the examples of
Professor Baxter and Professor Sagart. Just like what the authors pointed out in their book, the synthetic study of Old
Chinese, with Old Chinese phonology at its core, has just begun. We sincerely wish that the translation can serve as a
constructive step towards the advancement of the study of Old Chinese, and open up a new avenue for the studies of
ancient Chinese, paleography, bamboo and silk manuscripts in the Warring States period and Qin and Han dynasties,
Chinese dialects and East Asian languages.

Translators
In Los Angeles and Shanghal
December 15, 2018
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Dr. Wang Hongzhi Prof. Zheng Wel
EalAEL LUEEE.

Dr. Lai Guolong
REREEL

B PWUBENSEESMAERE-—BRER - 1992 FAHBENFTHRE  PHERBT —RRE-TZENHMASF
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Collected Papers on Sinology by Jeffrey Riegel
(ELR BB )

Professor Jeffrey Riegel
IREHE

Photo Credit: The University of Sydney

Celebrated sinologist Professor Jeffrey Riegel earned his Ph.D. from
Stanford University. He was Professor at University of California,
Berkeley before heading to the University of Sidney, where
he became Professor and Head of the School in the School of
Languages and Cultures. Today, he is Professor Emeritus at both
institutions.

His main field of expertise is the literature and intellectual and
material culture of pre-Qin China. He co-edited the second through
fourth volumes of the Chinese Adrchaeological Abstracts, translated the
Liishi Chungiu (The Annals of Lii Buwei, 2001) and the Mozi (Mozi: A
Study and Translation of the Ethical and Political Writings, 2013) together
with John Knoblock, and published numerous related articles. He
is currently working on a monograph on the Qing scholar Liang
Yusheng 2 E4E and his work Shiji zhiyi $ 50EEE .

The Collected Papers on Sinology by Jeffrey Riegel is a collection and
translation of Professor Riegel's most important essays written
after 1976. It is structured along five main themes: the Shijing
and "desire" in ancient literature; pre-Qin thought; religion and
mythology; text studies; and Qin archaeology and history. In
addition, the collection includes a talk held between Riegel and
the translator Dr. Huang Kuan-yun in 2018, as well as a complete
catalogue of Professor Riegel's works.

This translation into Chinese of Jeffrey Riegel's essays will
facilitate the further appreciation of Professor Riegel's scholarly
approach to excavated and transmitted texts among Chinese-
speaking scholars. One example of this is offered by the first
essay in the collection, which deals with the Shijing and "desire"
in ancient literature. By analysing and comparing the "Wuxing",
excavated versions of "Guanju" and "Yanyan" from the Shijing, and
other excavated documents, Riegel reveals how using the "Wuxing"
leads to readings of the Shijing that are different from those
resulting from a reliance on traditional commentary, offering an
alternative hermeneutic for future scholars.

The collection is translated by Huang Kuan-yun, Professor at
National Sun Yat-sen University. Dr. Huang specializes in excavated
texts and classical Confucian learning, and is a former student of
Professor Riegel at the University of California, Berkley.
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( Chinese Archaeological Abstracts) E-F N3
MEETHE EBEEE (John Knoblock) #1
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Social Memory and State Formation in Early China

A St 1300 v [ o e o i 0 5 [ SRE 950

Dr. LI Min
EE2H+

Photo Credit: University of California,

Los Angeles

Li Min graduated from the University of Michigan, majoring in
anthropological archaeology. He is currently Associate Professor of
East Asian archaeology at UCLA's Department of Anthropology and
Department of Asian Languages and Cultures. His major field of
research is the archaeology of prehistoric and Bronze Age China.

Social Memory and State Formation in Early China was published
by Cambridge University Press in 2018. In it, Dr. Li uses his
vast knowledge in the field of history as well as his honed
anthropological and archaeological skills to undertake novel
explorations of the relationship between social memory and the
formation of the concept of kingship in early China.

Li employs methods of anthropological archaeology to analyse
the transformation of space, technology, and material traditions in
the second and first millennia BCE. He examined questions such as
where did the historical knowledge of Zhou people that we learn
from the transmitted literature may originate; and how did they
shape the political language by harnessing such knowledge?

Through comparing the characteristics of time and space found
in literary narratives and analysing the changes in the political
space of early China as archaeological artefacts show, Li
demonstrates how interactions between regions, rise and fall of
state power, and technological change in the mythological era
laid the critical foundation for the Xia-Shang-Zhou civilizations in
high antiquity. At the end of the second millennium BCE and the
transition from Shang to Zhou, the founders of the Zhou kingdom
used historical knowledge such as legends about the history of
Xia dynasty and narratives about the Xia ruins as blueprints for
the new political order centred between the Luo River and Mount
Song. Such knowledge also became the basis for the concept
of Heaven's mandate, which had dynastic succession as its
premise. Consequently, the political experiments and religious
transformations that occurred in the Longshan period became the
core tradition of early China and the well-spring of knowledge of
the Xia-Shang-Zhou dynasties.

The Chinese translation is rendered by Dr. Wang Yi, who currently
holds the position of researcher at the Institute of History, Chinese
Academy of Social Sciences. She earned her bachelor's and Ph.D.
degrees from the Department of Chinese Language and Literature
at Peking University and her master's degree from the university's
Department of Archaeology. Having one foot in each discipline
facilitated her delicate handling of the relationship between
narrative texts and material culture in the course of translation.

ZEHITEXEREERAZE (University of
Michigan) ZH AE2EX  BAMMNARE
PRAIRAB2ENENESULEBSED
MRGELERHE - HXEWMEEHALA
EHEEEBANELRAS -

Social Memory and State Formation in Early China
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Bulletin of the Jao Tsung-I Academy of Sinology
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The ninth issue has been scheduled for publication in
fall 2022. A total of twelve Chinese and English articles
and book reviews are featured in this issue. Most of
the authors are established scholars from renowned
universities or research institutions at home and abroad,
and there are also young talents who recently emerged
in academia. The current issue covers a wide range of
topics, including unearthed bronze vessels, philology,
etiquette, history, and literature, with particular attention
to current frontier topics and interdisciplinary research
in academia. For instance, it features an article by Su
Rongyao from the Institute for the History of Natural
Science on the development of internal and external
casting technology in Shang and Zhou bronze vessels.
In the article, Professor Su analyzes the process with
the use of X-ray imaging technology and examines the
"inherited" style as well as the "innovative" features
of the Jin Gong pan cast in the mid-Spring and Autumn
period and the Zi Zhong Jiang pan of the early Spring-
and-Autumn. This unique research approach yields a
more profound understanding of the social functions
and evolution of bronzes vessels in pre-Qin China. Since
the publication of the inaugural issue nine years ago,
the editorial team have been committed to making
the Bulletin a leading international bilingual academic
journal of Chinese studies and Sinology research.

(EREEZRET) AR 2022 FUEREERT -
FHRHEPABUREFH TR -EEZREBRNASE
%ﬁﬁﬁn&%%m%%% TEMESMASREERER
BFEA R - FIEAREEH L EREE  XF2- 22
BL2  X2ZEZEAE - AREEESSWAILEREN
B2MNME  LOPENZRASHEREBRZIAIY X
HSREEMINE AT RBRANPEEEMARRBE -
WELEREKNR [E28R] MEUEH [ Fh=i]
M TER] ABANTIE (A% $e - LENERARD
EREHAETPEAEREEEENEEIERERS
BE - BRAITINFUR  REFHLRCBOTH - [
R BMORBAFITERBERELNEZRRDESN
REVSMHETF o
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Garland of Sinology II: Special Supplement to the
Bulletin of the Jao Tsung-I Academy of Sinology

(BRI - W)

A total of 14 English articles and book reviews published
in Issue Nos. 4 to 7 of the Bulletin of the Jao Tsung-I Academy
of Sinology have been selected and translated for the
benefit of the Chinese-speaking readership. With sheer
breadth and diversity, the papers cover linguistics,
literary study, historiography, intellectual history,
ancient Chinese phonetics, excavated bamboo strips,
oracle bone inscriptions, bronze inscriptions and cultural
studies etc. The book review examines five English
monographs and edited volumes published from 2015
to 2018, encompassing topics as wide as early Chinese
religion and archeology, political thoughts on excavated
bamboo strips, the compilation and content of the
Shangshu, metaphysical poetry in medieval literature, and
historical phonology.

ABBHHBBRXETDR  BOERE (RREBEZRRR
) FOELMARROEGRREF » LIEBEREX
m% WIRBREER -NE -2 BEE . FHER
EE CHEIMEXR - FEX - FHEHN  WEHREE
%ﬁﬁﬁ BiREE AEELSE - FFTNT
2015 FE 2018 FHMM AR EE AT T REHF
BERHEEL -HIMENBRRE > (HE) REEEE
PENEZ BEEEBEEEE -
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Publication of DR. SAMMY LI'S PAPER ON TEA CULTURE
CPARER ) BB R — PR R L 3 SO S 88 2D

Congratulations to Dr. Sammy Li Kin Sum of the Department
of History, HKBU, on the recent publication of "A Bowl of
Good Tea in the Northern Song Dynasty: Using Modern
Examples to Understand the Daguan chalun K¥EZH " in the

journal East Asian Science, Technology, and Medicine!

HKBU Jao Tsung-I Academy of Sinology has the tremendous
honor to have taken part in Dr. Li's research project on
tea culture in the Song Dynasty. With the enthusiastic
support of the Academuy, Dr. Li and the AIM (Art Information
Modelling) Team travelled to Mount Wuyi, Fujian in 2019 to
collect 3D scanning data of the tea mountains, Jian kilns,
Green Chambers (in which Lapsang Souchong black tea
leaves are processed and smoke-dried), and kiln sites from
the Song Dynasty. We are now delighted to see the fruits of
the team's hard work coming into being!

ﬁﬁ%)ﬁfﬁs j(miﬁgi¥$gr Tﬁiﬁ%‘:{%ﬁi “A Bowl of
Good Tea in the Northern Song Dynasty: Using Modern

A

Examples to Understand the Daguan chalun REBZ#" |

BER RN HEATELIERRNERENIE
‘:P EHEEHEBELS D XZiEE AM (Art Information
Modelling » {52 E2E) EEEHBERERE L  FERL -

BE B (EWNEZARBBENESER) ERAELN=4
EEEHE  BEEINHEAEIEREE  BERERNRE In D ecember 2019, Dr. I and AIM Team uses a 3D scanner to map
DRUHERARA EEMLOIEME + # COBFMD — oo ploces before e Dragon Kin 10 can fom botton 1 10p.

ERRRIRTCEILERARES - 2[1195512 A R I AIM BRI S S R R TR R S e
ZHESHEH - EPREBIERENNE AT M EETRE -

Abstract:

Although tea has played an important role in Chinese culture in both historical and modern periods, the origins
and history of tea cultures in China have not received much attention in English language scholarship. We can
construct a solid foundation to discuss how to prepare and appreciate tea in the Chinese history by relying on the
hints given in the Daguan chalun ABiZE5 and associate them with the aesthetics and elite cultures in the Northern
Song Dynasty. This article first proposes to conduct simulation experiments by using modern examples to help
understand the diancha % % (tea-tipping) process recorded in the Daguan chalun, attributed to Emperor Huizong #
= . It argues that, out of the multiple tea practices of the Northern Song period, the authors of the Daguan chalun
aimed to establish and regulate a new, single standard and preference for making and drinking tea. By prioritizing
the Jian'an % Baicha HZt , praising the Jian'an tea bowls, grading and categorizing tea types, and promoting the
diancha practice, Huizong and his subordinates added much cultural and financial values to the tea. The composition
and dissemination of the Daguan chalun assisted in their creation of a new elite culture.

WE :

HES REPECATIRG 7 HERERCHEBRENELERFRMA T HARSEEZEZE - RATE (X
Bxm)  BEREER  UARPTEE ENERANRRLZE  WERRIERIBAMB[RESLBRLR o FXEH EEHF
REAEAETERER UEERRARMAE (KERR) PERMOERE o (KBXRR) WEEMBLRBHZE
FRzZE BERRENRFALAE—EE -FRRAFTEFIRBZAR  URTFRZRY  FHRERUETIR
THEEBEEMIZ EAMEST R VEREEERE - RFRHR (KBXRR) LG 2EH  NRNEE—ERmsRt -
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Courtesy of Jao Tsung-1 Petite Eeole, The University of Hong kong
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Jao Tsung-i Auspicious Lotus with Two-character Couplet (2011/2013)
i oS M N S T A A A R

“The concept of ‘qi’ (vital energy) is of utmost importance in scholarship, as in writing and painting. If the ‘qi’ is not consistent,
everything will become soulless. Writing and researching both require the full devotion of one’s life. If there is ‘qi’ and life, there
will be no end to fate. When the ‘qi’ is consistent, one can concentrate without being interfered with by the outside world...
Buddhism speaks highly of the power of concentration. It is to advocate for a high level of mental concentration and the
cultivation of determination. Be as agile as a wild crane when you are outside; Be as quiet as a maiden when you are at home.
Over the years, I have developed a tranquil state of mind. I have swept away all kinds of worries and cultivated a clear and stable

mind, so I was able to concentrate on my research.”

——Shi Yidui, Shi Zhiyong, “Sinological Master Talks about Sinology.”
Literature and Spirit: an Interview with Jao Tsung-i, 21.
Beijing: Beijing lianhe chuban, 2019,
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